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Abstract

In the article, we aim to describe, from a cognitive perspective, the tautological and
pleonastic units of the Russian language, taken as a metalinguistic phenomenon. The corpus
of the research is constituted by the artistic discourse, investigated at the phonemic,
morphemic, lexical and syntactic levels.
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Rezumat

In articol, ne propunem si descriem, din perspectivi cognitivd, unititile tautologice si
pleonastice ale limbii ruse, luate drept fenomen metalinguvistic. Corpusul cercetirii este con-
stituit de discursul artistic, investigat la nivelurile fonemic, morfemic, lexical si sintactic.

Cuvinte cheie: tautologie, viata, linguistica cognitivd, implicaturd, pragmatic, discurs
artistic

This study is devoted to the analysis of tautology from the point of view
of cognitive semantics and linguistic pragmatics: the analytical and synthetic
description of the given type of redundancy in artistic discourse is
recognized. This position leads to saving energy, speech resources due to the
constriction of the bilaterality of linguistic signs: the signifier and the
signified, which, as you know, are fixed in the minds of native speakers in
the form of concepts and sensory images of a sign, meaningful form. Only
such a solidity of the two aspects of the sign satisfies the social needs of the
linguistic personality of a certain national cultural topos (I'aBsp/Gaver, 2011,
pp. 72-73). Consequently, the categorial-conceptual apparatus of cognitive
linguistics and pragmatics contributes to the implementation of the semiotic
process in the field of tautological and pleonastic expressions, which once
again confirms the ability of tautology and pleonasm to desemantization,
incomplete meaninglessness, followed by grammatization: translation ab-
normality, illogicality of redundant statements in the sphere of designatum
(concept denotatum) as a result of specific operations on knowledge (bapa-
HOB, [lo6posorbckuiz/ Baranov, Dobrovolsky, 1997, p. 18). The very nature
of the text contributes to the above circumstance. The appeal to artistic dis-
course is aimed at isolating such a functional-linguistic unity, in which they
find their effective embodiment, the objectification of the possibilities of lan-
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guage, the functional-communicative potential of some of its phenomena.
The starting point is the following: the language system, as a rule, is the ob-
ject of abstract thought; its implementation is not implied. It is in the text
that the language acquires syntagmatic competence. Everything that is lin-
guistic really exists in textual conditions and performs the function of an in-
strument of consciousness, a mental configuration of participants in com-
munication. Thus, the postulate of text linguistics lies in the exteriorization
and apology of the communicative essence of the language, which is
achieved through observation and study of both the individual properties of
its units, forms, structures, and their cohesion (besryHosa/Belunova, 1988, p.
67).

So, the relevance of this study lies in the need for a comprehensive
coverage of this problem in artistic discourse, because only with this
approach the author's mental and psycho-emotional processes embedded in
his narrative fully are deciphered, read.

The purpose of the work is a comprehensive study of tautological
formations, based on language strata: phonemic, morphemic, lexical and
syntactic, explicating the dialectic of death in E. Vodolazkin's novel
«Laurus».

Let's examine the functioning of life on the basis of tautology in the novel.

Life, smoothly following death and vice versa, is ascertained by the
following signs of the activity, functioning of the body: «Bcsikum opran mpo-
nyman o Mestouent. Cepille, HalpyMep, IIUTaeT BCce TeJIo KPOBbIO, U B HEM,
KaK FOBOPSIT, COCPeIOTOYeHbI Halllil YyBCTBa, BOT IIOYeMy OHO HaleXXHO 3a-
miuiteHo pedpammu... Ho ecThb ellle BHyTpeHHee yx0, KOTOPOrO He BUIIHO.
OHo BefeT 3BYKM OT BHEIIIHEro yXa K MO3Ty, ¥ MO3T IIpeBpalliaeT 3ByKU B
peub. K MO3ry mayT XXuIel 1 OT IJ1a3, M OIISTh-TaK/ MO3T IIpeBpaliiaeT OyKBbI
B CJIOBa... YM - oun ayum. Korma atm oun moBpeXxmgaroTcd, Aylila CTAaHOBUT-
cs arenta» (Bogomaskme/ Vodolazkin, 2012, p. 16). Here we note a proposi-
tional tautology that subordinates the entire artistic discourse to one
thought: the statics and dynamics of the human structure, the world order
with an anthropocentric bias. Since life forms its own microtext, it is impor-
tant to note that in this case there is no danger in moving towards the goal of
losing this goal itself behind an infinite number of its manifestations; there is
an absolute absorption of matter, a transformation into another text that
causes emergence, or the property of a brief ancient definition: the whole is
greater than the sum of its parts (Bypuesa/Burtseva, 1997, p. 54). In addi-
tion, the evidence of semantic redundancy is the anaphora «it, he, his». Ac-
cordingly, in a broad interpretation, each sentence is based on the antece-
dent (the previous unit of the statement, with which the subsequent unit
corresponds, explaining the components located in the first part). Accor-
dingly, in a broad interpretation, each sentence is based on the antecedent



(the previous unit of the statement, with which the subsequent unit corres-
ponds, explaining the components located in the first part).

Thus, life on the basis of tautology is a sign that is able to «catch the
statement for the world». A sign is not just a label of a referent. The sign
represents it as text (bpasrosckasi/Brazgovskaya, 2019, p. 37).

Sins are an integral element of life as a visualization of experience: «IIpo-
VI3HECS MOJIVITBBI, CTapel] I0CTaI U3 ITOAPSCHVIKA MaJIEHBKYIO — B OCBMYIIIKY
- TeTpazp, O3aIyIaBIeHHYIO «[pexu cpemHeVt TSKeCTV, IPUCYIIVie MUPSHaM
U Iy XOBHBIM». MeJIK1ie epexu B TeTpajib He IOIafasI, IIOCKOIbKY He CYMTa-
JIVICh JTOCTOVIHBIMM Ipom3HeceHws BAyx. (Kavrecs B Hux mmpo cebs, y4am oH
IIacTBY, VI He MOPOUYBbTe MHe 3TVM rOJIOBY. 3a TaKom fIpebeieHbI0 BBl MOXKeTe
He povTy 1o miaBHOro!) TsDKKMX ke epexof cTapelr He 3alVIChIBaJl, OIacasch
ux yBekoeueHVs. OH IpOCHII cOOOIaTh X eMy Ha yXO0, VI B 3TOM yXe IIO-
rpebast HaBekn» (Bomosaskme/Vodolazkin, 2012, p. 23). Differentiation is
ignored with the help of a copy of the polyptoton «sins , ear/in the ear»; the
world is indecomposable, not amenable to decomposition. As a result, an
abstract resultant, invariant arises (permanent components of the external
predicate «Thanatos and Eros», leading to an unchanging, «stable» existence,
since sins are a mediator between life and «spiritual burnout», death, -
through violation of dominant moral and ethical rules). It must be empha-
sized that the pronunciation of sins is an «animated» word, which is the op-
position to silence.

Love and fear are recognized in the work as qualifiers for the
manifestation of activity, energy: «Y Apcenus Havasiach Apyrasi XWU3HB —
nioJIHas 41006u u cmpaxa. J1066u x Yemuny u cmpaxa, 9To OHa MCUE3HeT Tak ke
BHe3arHo, Kak mpuiuia. OH He 3HaJI, Yero MMeHHO OOsUICs - yparaHa Jiu,
MOJIHUM, TTOXapa WiIn Hemobporo B3rigaa. MoxeT ObITh, Bcero BMecre. Jc-
muxa He OTHesIsUIach OT ero JIFoOBM K Hell. Ycmuna 0biia 410006v10, a 1100066 —
Yemumnon. On Hec ee, OyaTo cBeuy B TeMHOM Jiecy. OH CTpaIIIcs TOro, YTo
TBICSTYM JKQJITHBIX HOUHBIX CYIIIECTB CJIETATCS Ha 3TO IUIaMs ¥ IOTacsiT ero
cBOMMM KpbUTbsiMm» (Bomoraskmu/ Vodolazkin, 2012, p. 32). Parceling of the
given complex communication «Y ApceHns Hadaslach apyrasi XKnU3Hb — I10JI-
Hast 41006u u cmpaxa. JIob6u x Ycmuny u cmpaxa, 9TO OHa MCYE3HET TaK XKe
BHe3aITHO, KaK Ipuinia» and chiasm (arrangement of parts of two parallel
members in a reverse order) «Ycmuna Oviia 110008vt0, a 4100066 — Ycmunou».
This type of parallelism is structured as follows: root homeology «yctux u
m00»; lexical proximity; semantics - homogeneity, identification of love and
Ustina; structural feature: coordination, its model - N1+ cop+ N5.

Sensorics (in physiology, the function of the nervous system, which
consists in the perception of external stimuli), as well as movement,
animation, caused by the actions of living beings, also indicate life: «Ycruna
orsTh sierta. V1 ApceHuit ordrs ee riamgwl. OHa ITOYyBCTBOBaIa BO30OHOB-
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steHMe cxBaTok. Ee oxsaTmia 60s1b. To, uTo OHa 4yBcTBOBasIa, CHavasIa ObUIO
60110 6 xubome, IOTOM 3TO PaCIPOCTPAHWIOCH Ha Bce Teslo. Ev kasaocsk,
uTo 004b Bcex okpecmHblx XyTOpPOB coOpasiack B OJHOV TOYKe U BOIIUIA B ee
Tesio. IToToMy uTO ee, Vemumnbl, epexu mpeBblIIan COOOM epexy BCeVl TO OK-
PYTH, ¥ 3a 3TO HaJIO Xe OBbUIO KOTTa-HMOyAs oTBeTUTh. V1 Vemuna sakpuuaia.
W stot kpux Obu1 perua"veM. OH uctyrait Apcenus, u Apcenuil BLEIWICS eVl B
sarsictee. OH mcIyrai caMy Yemuny, HO OHa yXXe He MOIVIa He KPWYaTh.
ITponoirkast jiexars Ha OOKy, ona ombeaa Hoey, u Apcenutl cmai ee HO2Y Npu-
Oepikubamp. Ima Hoea ceudasace u pacnpaMAAAAC,, OHA KA3AAACH 0TMOeAbHBIM 3/4b6IM
cywecmbom, He xeaaBuium umems Hune2o obujeeo ¢ HenodBuxHou Yemumoil. Ap-
CeHWMM Oepxkai Hoey IBYyMsl pyKaMm, HO BCe paBHO He MOT yIepXKaTb. YcmuHa
Pe3KO IIOBepHYJIach, ¥ B II0JIOCKE YIIABIIIETO CBETA OH YBWIIeN, KaK Ha BHYT-
peHHeVt cTopoHe Oefpa Or1ecTUT Kail. Ycmuta npodosxara kpuuams. ApceHmit
He MOT TIOHHATb, JIBVDKeTCs JIM MilafeHell. UyBCTBysl 11071 TajIbIlaMy BOJIOCHI
ee JIOHa, OH BCIIOMMHAJI JIpyTie IIPUKOCHOBeHMs U Moaus boea nepedams Vc-
MUuHUHY 0046 emy, nepedams xoms 0bl n0406uny 604u. B Munymul xe cBoeeo npo-
cBemaenus Yemuna oaa200apusa boea 3a mo, umo etl 0aHO Myuumscs 3a cebs u 3a
Apcenus, max Beauxa 0viaa ee 1100086 K Hemy. Apcenuil ckopee Hawjyna, uem ybu-
des, kax 6 aone Ycmunvl noxasasace 20106a maadenya. Ha omiymb eoso6a Obuia
OTPOMHOVL, 1 ApceHuil B OTYassHUM TIOyMaJl, YTO OHa He CMOXKeT BBIUTU. [0-
s106a He BBIXOOWIA. Pa3s 3a pasoM mHosBIIsUIack ObUIO MakylllKa, HO IIOTOM
BHOBb McUe3asia. Apcexuil IOIpo0OoBaJl ITOIBECTN MOf], Hee 1alblbl, HO NaAblbl
He 1mipoxoawin. EMy fake MoKasasioch, UTO, MBITAsiCh BBITAIIIUTE 20408y, OH
3aTOJIKHYII ee eltle Ti1yoxke. Ero 6pocisto B sxap. XKap 0bi1 Hecmepnumbim, Vi OH,
pacIpsIMMBIINCE, OJHUM PBIBKOM cOpocuit ¢ cebsi pyOarky. [0106b mita-
JleHIla IO-TIpeXXHeMy He Obuto BuaHO. Kpuku Ycemunwe, craym Tuille, HO
CTpalllHee, IIOTOMY YTO YTpaTWIN CWIy He OTTOrO, YTO eyl CTajIo Jierde...»
(Bomornaskme/ Vodolazkin, 2012, p. 41).

This text is a layering of dictum (expressions) containing Ustina's pain,
her difficult situation, into a vicious circle (ring) of gradational properties, a
sequence of statements ordered by the author; the syntagmatic aspect of the
structure of the whole reveals the succession and continuous direction of the
continuum along the time axis, that is, from the absolute beginning to the
absolute end of the text. The linear length of the chain of locution (sentences)
is superimposed with intonation-communicative, pragmatic and emotive
characteristics, which are consistent with the whole as its components.
Moreover, Ustina's cries, or «an involuntary and strong expression of
feelings» (Oxeros/Ozhegov, 1990, p. 307), are the personification of life, ac-
tion (in the broadest sense) and at the same time an antonym to death, inac-
tion and silence.

Then life again merges with death, as a result of which an immortal, new
beginning is born: «Ecim TBI mevicTBUTeIbHO yMepria, cKasasl Apceruit Yc-



TUHE, - 5 JJOJDKeH COXPaHUTB TBOe Tejlo. Sl oXmwya, 9To oHO Tebe moOHaso-
OwTcst B GrvpKaviIIer IepCcrieKTvBe, HO pa3 3TO He TaK, IPVIOXKMM BCe yCH-
JIVs, YTOOBI COXPaHWUTDb ero I rpsayiiero Bceodbujeeo Bockpecenus» (Bomo-
nasknH/ Vodolazkin, 2012, p. 46). «He Oymy TebOs xayiets: mul 6unobam B ee
cmepmu meaecHoti. Tvl BunoBam TakKe B TOM, YTO MOXeT ITIOTVIOHYTb ee Oyuia.
51 morpxeH ObUI OBI CKa3aTh, YTO 3a TPOOOM cCIlacaThb ee Oyully yKe ITO3IHO, HO
3Haelllb, - He cKaxXy» (Bomomaskmr/ Vodolazkin, 2012, pp. 49-50)
(implementation of a propositional tautology with elements of a verbatim
repetition). «IJ1aroso BaM: He phImaviTe MeHe, SIKO IIHeCh y3pro jmile [ocro-
na moero. I'marosmo xe n Tu, ['ocriopy: B pyne TBou mipemmaro dyx movt, Tl ke
M IIOMWITY I U Jkubom Beunvil mapym mu. AMueb» (Bomosaskue/ Vodolaz-
kin, 2012, pp. 50-51) (usage of a semantic tautology).

Thus, life and death are one, they represent the cyclicity of the universe,
which is very well described, verbalized by tautology. In addition, it is not
random words that are duplicated, but lexical units that are «precedent» for
a given text. Semantic redundancy fixes attention on the meaning of what is
being read. Here the phenomenon of consciousness is noted, namely the
dialogue of the consciousnesses of the author and the reader (artistic
communication), which, in turn, forms a certain super-sense of discourse
(I'Tapaxonpko/Parakhonko, 2020, p. 270).

The factual material also demonstrates that tautology is predominantly a
type of foregrounding in artistic discourse: «a specific organization of the
context that analyzes the text as a multicomponent conglomerate of
statements and emotiveness, as a complex concrete-figurative entity» (Ap-
Hosb1l/ Arnold, 1999, p. 224). This circumstance also gives us the right to
speak about the features of E. Vodolazkin's style: the weaving of words,
which returns tautological formations to a multicomponent, complex embo-
diment, stylistic and pragmatic sign as the highest example of bookishness.
Consequently, tautologies in artistic discourse are always implicit and carry
a semantic load.
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