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1. EDUCATIE/EDUCATION

COPILUL SI SUNETUL SAU DESPRE EDUCATIA MUZICALA
THE CHILD AND THE SOUND OR ON MUSIC EDUCATION

lon Gagim, Doctor habilitat, Professor,
Alecu Russo Balti State University, Moldova

Rezumat. Educatia muzicald se rezumd, in fond, la relatia dintre copil (per-
soana umanad) si sunet. Pentru cd aici se afld cheia problemei. Materia muzicii este
sunetul (muzical). Comunicarea cu sunetul muzicii, aducitor de semnificatii speci-
fice, descifrarea acestor semnificatii, intelegerea (perceptia-trairea) lor, aproprierea-
interiorizarea substantei armonice a muzicii (sunetului muzical), acordajul interio-
rului (universului sufletesc-spiritual) in ,.tonalitatea” lor ,,celesta”, atingerea, prin
aceasta, a starii de muzica, ,,coordonarea” gandurilor, realizarea actiunilor si mani-
festarea unui comportament co-raportat la legile universal-cosmice, divine ale mu-
zicii — acestea si constituie, in esentd, continutul si finalitatea activitatii de educatie
muzicala a omului.

Instaurarea la nivel de constiinta a eu-lui interior al acestei relatii presupune
respectarea din partea profesorului a unei metodologii didactice specifice, care 1si
are inceputul si se fondeaza pe legile proprii ale muzicii. Principiile general-didactice
exercita, in cazul dat, rolul de organizare a procesului stabilirii comuniunii ,,copil-
muzicd”, de colaborare si de sprijin a activitatii muzical-didactice propriu-zise, dar
nu de dominare sau, cu atdt mai mult, de substituire a ei pe un plan ,,extramuzical”.
Elaborarea unei astfel de metodologii se afla la ordinea zilei, or nerespectarea ei
(dup@ cum arata practica largd) conduce la ,,indepartarea” copilului de substanta
pura a muzicii, realizandu-se, prin aceasta, nu educatie muzicald in sensul direct si
suprem al notiunii, dar ,,educatie in jurul muzicii”.

Cuvinte-cheie: educatia muzicala, relatia copil-sunet, comunicarea cu sunetul
muzicii, descifrarea semnificatiilor sunetului, universul sufletesc-spiritual.

Abstract. Musical education is limited, in fact, to the relationship between
the child (human person) and the sound — and here lies the key problem. The sound
(music) is the musical element. Communication with the sound of music that brings
a specific meaning, deciphering these meanings, their understanding (perception-
feelings), the appropriation-internalization of the harmonic substance of music
(musical sound), tuning the interior (universal soul and spirit) in their "celestial"
"tone", achieving thereby the state of music, the "coordination" of thoughts, the
implementation of actions and the manifestation of a behaviour that co-rapports
with the music’s divine, universal-cosmic laws- they constitute, in essence, the
content and purpose of a person’s musical educational activity.

The establishment on a consciousness level of the inner self of this relation-
ship presupposes that teachers should follow a specific teaching methodology,
which has its beginning and it is based on music’s specific laws. The general-
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didactic principles have got, in this case, the role of organizing the process of
establishing the communion "child-music”, of collaboration and support of the
musical- teaching activity itself, but not its domination or substitution on an
"extramuzical" level. Developing such a methodology is on the agenda, as failure to
comply with it (as practice shows) leads to "distancing” the child from the pure
substance of music, showing thereby no musical education within the direct and
supreme meaning of the concept, but "education around music."

Keywords: music education, relationship between the child and the sound,
communication with sound, deciphering sound meaning, soul and spirit universe.

PRAXIOLOGIA INOVATIV-ARTISTICA: OPORTUNITATILE
IMPLEMENTARII
INNOVATIVE ARTISTIC PRAXEOLOGY: DEPLOYMENT
OPPORTUNITIES

Vladimir Babii, Doctor habilitat, Associate Professor,
Alecu Russo Balti State University, Moldova

Rezumat. in materialul de fati este valorificatd problema implementarii in
invatdmantul artistic national a unei praxiologii formativ-inovationale, care
constituie o directie noud de cercetare atat in plan teoretic, cat si in plan aplicativ,
fiind o continuare logica a conceptului eficientei educatiei artistice, elaborat recent
si aprobat in laboratoarele stiintifice ale ISE din Chisindu. Conceptul nominalizat
fundamenteaza pozitiile teoretice si praxiologice ale eficientei actiunii elevului/stu-
dentului si profesorului scolar/universitar, oferind noi deschideri pentru moderni-
zarea sistemului invatamantului artistic secundar, profesional si universitar.

Rezultatele preconizate ale cercetarii coreleaza cu rezultatele investigatiilor
obtinute in ramura pedagogiei inovative, desfasurate pe o arie larga de cétre echipa
si adeptii proiectului stiintific institutional Managementul implementarii praxiolo-
giei formativ-inovationale in sistemul invatamdntului artistic national, care inre-
gistreaza anumite succese in domeniul vizat si care sunt demne de a fi urmate atat
de factorii interni, cat si de cei externi.

Cuvinte-cheie: praxiologia inovativ-formativa, eficienta educatiei artistice, succes
personal, succes public, actiunea elevului, actiunea profesorului, pedagogia inovativa.

Abstract. In the material is treated the problem of the deployment into the na-
tional artistic education an innovative praxeology, which constitutes a new direction
of research in theoretical and practical level, being a logical continuation of the
efficiency concept in arts education. The concept is approved in scientific labora-
tories of IES from Chisinau and it is based theoretical positions and is nominated
praxeological basis of the efficiency of the pupil’s and teacher’s action, offering
new openings for upgrading in secondary and professional artistic education.

Expected results of the research correlates with findings obtained in inno-
vative pedagogy, carried out over a large area by the team of scientific project
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Management of formative innovative praxeology deployment to the national artistic
education system, which recorded success in the targeted field and worthy of being
followed by internal factors and external ones.

Keywords: innovative formative praxeology, efficiency of artistic education,
personal success, public success, pupil’s action, teacher’s action, innovative pedagogy.

ACTUALITATEA INOVATOARE A SISTEMULUI EDUCATIEI
MUZICALE LANSAT DE GEORGE BREAZUL
INNOVATIVE ACTUALITY OF EDUCATION MUSICAL SYSTEM
RELEASED BY GEORGE BREAZUL

Vasile Vasile, PhD, PhD in Music, Professor,
Bucuresti National University, University from Pitesti, Romania

Rezumat. Reprezentant de marca al muzicologiei, al criticii muzicale, etno-
muzicologiei, bizantinologiei si, in primul rand, al educatiei muzicale romanesti si
europene, George Breazul a propus un sistem de educatie muzicala ce se inscrie
printre cele mai importante ale secolului trecut.

Recunoasterea si omologarea acestui sistem s-a facut in cadrul Congresului
International de Educatie muzicald de la Praga, din 1936, prin elogiile aduse de
muzicologi si educatori din lume, in primul rdnd din partea autoritatilor muzicale
europene ale vremii: Eduard Springer, Curt Sachs, Georg Schiinemann — fostii
lui profesori — Ernest Closson, profesor al Conservatorului din Bruxelles, Robert
Lach, de la Universitatea din Viena, Hans Joschim Moser, profesor la Universita-
tea din Berlin, profesorul Wilhelm Heinitz de la Universitatea din Hamburg,
Robert Lach — de la Universitatea din Viena, Erich Miiller von Asow — muzico-
log si critic german, Leo Kestemberg, fondatorul Societdtii internationale de edu-
catie muzicala din Praga — si lista ar putea continua. Shojiro Kawashuma, membru
al Camerei Reprezentantilor din Japonia, exclama despre Cartea de cdntece pentru
clasa a IV-a secundard: ,,Voi duce aceastd carte de cantece romanesti ca pe un
tezaur in tara mea si o voi da ministrului nostru de culturd, pentru a vedea cum stiu
romanii sa-si creasca copiii in cultul traditiilor”. Sunt doar céateva dintre recunoaste-
rile internationale ale sistemului educational propus de George Breazul, din pacate,
curmat de invazia ideologiei comuniste si care se cere adus la zi deoarece repre-
zenta la acea vreme o dimensiune europeand, la care ar trebui sa se intoarca educa-
tia muzicald, estetica, artisticd a celor mai tinere generatii.

Cuvinte-cheie: educatie muzicala romaneasca, sistem al educatiei muzicale,
George Breazul, traditii educationale romanesti.

Abstract. Representative of musicology, musical critics, of etnomuzicology,
bizantinology and primarily of Romanian and European musical education, George
Breazul has proposed a system of music education what falls among the most
important of the past century.

Recognition and approval of this system was made in the course of the
International Congress of music education in Prague, 1936, by musicologists and
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educators around the world, primarily from the major European musical authorities
of the time: Eduard Sprénger, Curt Sachs, Georg Schiinemann-his former teachers -
Ernest Closson, Professor of the Conservatoire in Brussels, Robert Lach, of the
University of Vienna, Hans Joschim Moser, Professor at the University of Berlin,
Professor Wilhelm Heinitz at the University of Hamburg, Robert Lacht at the
University of Vienna, Erich Miiller von Asow-german musicologist and critic, Leo
Kestemberg, founder of the international society for music education in Prague -
and the list could continue. Shojiro Kawashuma, Member of the House of
representatives from Japan exclaim about the book songs for the class 1V-a: "'l will
lead this Romanian songs as a treasure in my country and | will give our Minister
of culture, to see how can | tell the Romanians to raise children in worship
traditions™. Are just some of the recognitions of international education system
proposed by George Breazul unfortunately born of invasion of Communist
ideology and required thorough and known, brought up to the time decause
represent a European dimension, which should return the musical education,
aesthetics, artistic of the younger generations.

Keywords: romanian music education, music education system, George
Breazul, romanian educational traditions.

PARTICULAR SI GENERAL DIN PERSPECTIVA EDUCATIEI
MUZICALE iN PEDAGOGIA WALDORF
SPECIFIC AND GENERAL OF MUSIC EDUCATION PERSPECTIVE IN
WALDORF PEDAGOGY

Eugenia Maria Pasca, PhD in Music, Professor,
George Enescu University of Arts from Iasi, Romania

Rezumat. Eliberatd de orice constrangere ideologica, pedagogia Waldorf pro-
moveaza valorile umaniste, subliniind ca elevii trebuie sa-si dezvolte aptitudinile
individuale pentru ca in final sd-si poatd forma o judecata libera si independenta.
Important la alternativa educationala Waldorf este faptul ci se are in vedere educarea
omului in ansamblul sau, artisticul impletindu-se cu stiintificul, armonizéndu-se in
procesul educational, discipline, activitati scolare. Specifice numai pedagogiei
Waldorf sunt: doud limbi moderne inca din clasa I, euritmia, invatarea unui instru-
ment muzical incd din clasa I — predominant blockflote, desenul de forme, serbarea
lunara — la sfarsit de epoca, ateliere de aplicatii tehnologice, cuprinzand lucrul in
lemn, lut, fier, cupru, material textil. Fara a nega aprioric invatamantul traditional,
ci, dimpotriva, incercind sa preia ceea ce este valoros din acesta, Scolile Waldorf
isi propun sa ofere parintilor si copiilor alternativa, pluralismul educational. Muzica
prin cantare vocald este prezentd In toate activitatile/lectiile ca element asociat,
integrat sau de tranzitie. Ne propunem sa explicam, exemplificdm si s demonstram
ca aceasta viziune este perfect compatibila si cu invatdmantul traditional.

Cuvinte-cheie: pedagogia Waldorf, muzica, stiinte, invatdmant traditional.



Abstract. Freed from ideological coercion, Waldorf Pedagogy promotes
humanistic values, emphasizing that students must develop individual skills and
finally to be able to form a free and independent judgment. Important to Waldorf
educational alternative is that education is envisaged human whole artistic twinned
with scientifically harmonizing it in education, discipline, school activities. Only
specific Waldorf Pedagogy are two modern languages since first grade,
eurhythmics, learning a musical instrument still in class | — predominantly
blockflote, drawing shapes, celebration monthly - end antique shops technological
applications, including work in wood, clay, iron, copper, fabric. Without denying
priori traditional education but rather trying to take what is valuable in it, Waldorf
Schools aims to provide parents and children alternative educational pluralism.
Music by singing voice is present in all activities/lessons the associated element,
integrated or transition. We intend to explain, illustrate and prove that this view is
perfectly compatible with traditional education.

Keywords: Waldorf Pedagogy, music, science, traditional education.

PRAXIOLOGIA INOVATIV-ARTISTICA: ABORDARE DE SISTEM
INNOVATIVE ARTISTIC PRAXEOLOGY: SYSTEM APPROACH

Tatiana Bularga, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova

Rezumat. Studiul practicii invatamantului artistic din Republica Moldova ne
dovedeste destul de convingator cd intre teoria §i praxiologia artistica existd o
discrepanta considerabila, fapt care afecteazd managementul implementarii unei
praxiologii inovationale, adica de formare prin inovare. Dezideratul implementarii
unei praxiologii formativ-inovationale in invatamantul artistic national nu este un
capriciu al momentului si nici un demers de ordin pur teoretic, ci este o necesitate
vitald, practicd care vizeaza mobilizarea tuturor resurselor umane spre a schimba
atat viziunea integrativ-profesionald a cadrelor didactice, cat si responsabilitatea
nemijlocitd a acestora pentru calitatea actiunilor Intreprinse zi de zi cu actorii pro-
cesului de formare.

Praxiologia inovativ-artistica este destinatd pedagogului-practician din dome-
niul invatdmantului artistic pentru a orienta actiunea acestuia spre: proactivitate,
centrare valoricd, introdeschidere artistica, creativitate si succes personal/public.
Continuturile lucrérii vor avea o rezonantd pozitiva in randul studentilor, maste-
ranzilor, doctoranzilor si tuturor cadrelor didactice din sistemul educational-artistic.

Cuvinte-cheie: praxiologia inovativa, invataimantul artistic national, imple-
mentare, proactivitate, centrare valorica, succes, procesul de formare, participantii
procesului de formare.

Abstract. Approache of artistic educational practice from Republic of Moldova
proves us convincingly that between theory and artistic praxeology there is a conside-
rable discrepancy, which adversely affect the implementation of a praxeology, as the
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training through innovation. Desideratum to deploy a formative praxeological trends
in national artistic education is not a whim of the moment, not a step of a purely theo-
retical nature, but is a vital necessity, a practice aimed at mobilizing all human re-
sources to change both integrative vision professional teacher didactice and direct res-
ponsibility for the quality of the actions undertaken on a daily basis with the actors.

Formative praxeology is intended for teachers from artistic education to guide
its action towards a proactive approach: value centering, opening through art,
artistic creativity, personal and public success. The contents of this work will have
a positive resonance among students, undergraduates, PhD students and all teachers
in artistic training process.

Keywords: innovative praxeology, national artistic education, deployment,
proactivity, value, success, formation process, the participants of the formation process.

DIMENSIUNI SPECIFICE ALE CREATIVITATII ARTISTICE
SPECIFIC DIMENSIONS OF ARTISTIC CREATIVITY

Marinela Rusu, PhD, Researcher PhD, Romanian
Academy, Institute Gh. Zane from Iasi, Branch of Romania

Rezumat. Creativitatea artistica reprezintd un proces complex, studiat azi din
mai multe perspective, chiar interdisciplinare. Lucrarea de fata prezintd etapele
acestui proces, descriind aspectele lor specifice.

Exista insd si o altd dimensiune importanta ce face parte din ecuatia creativi-
tatii, si anume, personalitatea artistului. Conduitele sale influenteaza de multe ori,
modul in care se desfagoard actul creator dar si felul cum sunt receptate creatiile sale.

Creativitatea se confruntd, de asemenea, si cu factorii de ordin social, pentru
ca ea se manifestd 1n cadrul societatii si se adreseazd membrilor sai.

Pentru a intelege o operd de artd in complexitatea ei, este necesara cunoaste-
rea cat mai profundad a acestor factori ai creativititii, fie ei de naturd psihologica,
individuala sau sociala.

Cuvinte-cheie: proces creativ, personalitate, artd, etape ale creatiei, factori
individuali, factori sociali.

Abstract. Artistic creativity is a complex process, now studied from several
perspectives, even interdisciplinary. This paper presents the steps of the process,
describing its specific aspects.

But there is another important dimension of creativity that is part of the
equation, namely the artist's personality. His behaviors influence many times, how
the creative act is carried out and how his creations are perceived,

Creativity also faces, the social factors, because it manifests itself in society
and addresses to its members.

To understand a work of art in its complexity, it is necessary thorough under-
standing of these factors of creativity, be it psychological, individual or social.

Keywords: creative process, personality, art, stages of creation, individual
factors, social factors.
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THE PRINCIPLE OF INTERNALIZATION OF MUSIC
AND ITS IMPORTANCE IN THE DEVELOPMENT OF MUSICAL
THINKING IN STUDENTS OF MUSIC SCHOOLS
IMPUHIUII THTEPUOPU3AIIUU MY3BIKHU U EI'O 3BHAYEHUE
B PA3BBUTHUN MY3BIKAJIBHOI'O MBIIIVIEHUSA YYEHUKA JIMII

Margarita Tetelea, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova
Anna Glebov, PhD student, University Lecturer,
Alecu Russo Balti State University, Moldova

Abstract. The principle of internalization of music, developed by the scientist
and musicologist 1.Gagim, may be considered as one of the most fundamental in
the modern musical education, in particular, in the development of musical thinking
in students. In his works, I. Gagim justifies its use from the philosophical,
musicological, psychological and pedagogical perspectives. This article examines
various approaches and methods of developing musical thinking in musical
students. Additionally, it emphasizes some other principles, developed by several
prominent scientists. Based on these principles, we analyze certain methods of
development for musical thinking in students, attending the choral music course.

Keywords: musical thinking, internalization of music, principles, methods,
pedagogy of hearing, choral performance.

AHHoTanus. IIpuHINI MHTEPHOPU3AINH MY3BIKH, pa3pab0TaHHBIN YIEHBIM-
My3bikOoBeIoM M. T'aMMOM, MOXET OBITh PacCMOTpPEH KaK OJMH M3 OCHOBO-
IoJjiararomux B COBpEMEHHOM MY3bIKaJIbHOM BOCIIUTAHUM, B YACTHOCTU B Pa3BUTHUHU
MY3bIKAJIbHOT'O MBIIIJICHUS YYCHUKA. N. T'axxkuM B cBOUX Tpyaax O6OCHOBLIBaeT €ro
¢ ¢punocodcroi, My3bIKOBETUECKON U MCHUXOJIOTO-TEarOTHUECKON TOUKU 3PCHHUS.
B Z[aHHOﬁ CTaTb€ HUCCICAYIOTCA pa3JIMYHbIC IOAXOJbl WU METOAUKH pPa3BUTHUA
MY3bIKAJIbHOTI'O MBIINUICHUA YUCHHKA-MY3bIKaHTA, @ TAKKC BBIABJIIAIOTCA U APYrue
MPUHIIUIIBL, paSpa6OTaHHLIC pAAOM YYCHBIX. Ha ocHoBe 3THX NPUHOUIIOB IPEAIo-
JlaracTcs onpeacJeHHass METOAMKA PA3BUTUA MY3bIKAJIbHOI'O MBIIJICHHUA YUCHHKA
JMIII B xopoBOM Kiacce.

KiroueBble ciioBa: MY3bIKaJIbHOC€ MBIIIJICHHUE, HWHTEPUOpU3AlUA MY3bIKU,
MMPUHIHUIIBI, METO/BbI, IIEJAroruka cilyxa, XopoBo¢€ NCIIOJIHCHHUEC.

REPERE METODOLOGICE
PRIVIND FORMAREA VIITORULUI DIRIJOR SI INTERPRET DE COR
METHODOLOGICAL GUIDELINES ON TRAINING
THE FUTURE CHOIR CONDUCTOR AND SINGER

Emilia Moraru, PhD, Associate Professor, Academy
of Music, Theatre and Fine Arts, Chisinau, Moldova

Rezumat. In articolul de fata, autoarea reliefeaza ansamblul de competente
necesare viitorului dirijor sau interpret de cor si importanta stapanirii acestora in
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procesul de lucru cu o formatie corala. In acest context, se evidentiaza rolul aptitu-
dinilor muzicale generale si a celor de specialitate, care permit formarea unui diri-
jor cu personalitate complexa. Astfel, portretul dirijorului este conturat in tripld
ipostazd — interpret-pedagog-organizator —, ipostazi ce-i conferd valoarea unui
artist de formatie multilaterald. De asemenea, in vizorul autoarei se afla tandemul
dirijor-cor, care este unul decisiv in ,tdlméacirea”si redarea cit mai corectd, in sens
muzical si afectiv, a continutului unei piese corale.

Cuvinte-cheie: dirijor de cor, ansamblu de competente, aptitudini muzicale,
tehnica conducerii corului, formarea deprinderilor vocal-corale, calitdtile dirijorului
de cor.

Abstract. In this article, the author highlights the skills set required for the
future choir conductor or performer and the importance of their dominion in the
process of working with a choir. In this context, it highlights the role of general
musical skills and those of the specialty, allowing the formation of a conductor
with a complex personality. So, the portrait of conductor is outlined in triple aspect
— performer-teacher-organizer —, aspect gives them the value of a multilateral artist
lineup. Also, in sight of the author is tandem choir-conductor, which is decisive in
more accurate interpretation and rendering, in musical and emotional sense, of the
content of a choral piece.

Keywords: choir conductor, the skills set, musical skills, choir conducting
technique, formation of vocal-choral skills, choir conductor‘s qualities.

STRATEGIA DEZVOLTARII CREATIVITATII ARTISTICO-PLASTICE
LA ELEVI/STUDENTI PRIVIND CRITERII DE STIMULARE
SI FORMARE ALE ATITUDINILOR ARTISTICE
DEVELOPMENT STRATEGY ARTISTIC CREATIVITY PUPILS/
STUDENTS ON INCENTIVE AND TRAINING
OF CRITERIA ARTISTIC ATTITUDE

Olimpiada Arbuz-Spatari, PhD, Associate Professor,
State Pedagogical University lon Creanga, Chisinau, Moldova

Rezumat. Dezvoltarea creativitatii artistico-plastice la elevi / studenti prevede
sistematizarea, determinarea si descrierea detaliatd a criteriilor de stimulare si for-
mare ale atitudinilor artistice. Atitudinile artistice oglindesc procese psihologice ale
elevilor/studentilor in procesul de creatie si contribuie la elaborarea lucrarilor de
creatie. Creatia (lucrarile de creatie) implica initial o experienta vizuala, care presu-
pune parcurgerea ulterioara a etapelor specifice procesului creator in domeniul arte-
lor plastice si se finalizeaza printr-o forma materiald a produsului creator, obtinuta
prin intermediul unor mijloace specifice de limbaj plastic si tehnici din domeniul
metodologiei artelor plastice. Lucrarea plastica elaborata in procesul de creatie este
rezultatul unei experiente, al perceptiei vizuale, prin implicarea nemijlocita a perso-
nalitatii creatoare in activitatile de, studiere, analiza i descoperire a lumii vizuale,
care constituie rezultatul unei investigatii si cercetari metodice avand drept obiectiv
relatiile dintre elementele plastice, formele plastice, simbolurile si semnificatia lor.
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Cuvinte-cheie:  strategie, creativitate artistico-plastica, criterii  de
stimulare/formare, atitudini artistice.

Abstract. Development of Artistic creativity of pupils / students requires
systematization, determination and detailed description of criteria for incentive and
training of artistic attitudes. Artistic attitudes mirror the psychological processes of
pupils / students in the creative process and contributes to developing creative works.
Creative (creative works) initially involves a visual experience that involves the
future of specific stages of the creative process in the arts and result in a material
form of the product creator, obtained through specific means of visual language and
techniques in the field methodology arts. Dimensional works developed in the creative
process is the result of experiences of visual perception through direct involvement
of the creative personality in activities, studies, analysis and discovery of the visual
world, which is the result of an investigation and research methodical aiming
relations between the visual elements, plastic shapes, symbols and their meanings.

Keywords: Strategy, Artistic creativity, criteria incentive / training, artistic
attitudes.

THE VARIABLE IMPLEMENTATION OF ORGANIZATIONAL FORMS
OF TEACHING IN THE PROCESS OF STUDYING THE COURSE
«PRACTICAL WORK WITH A CHOIR»
BAPIATUBHICTbH YBEJEHHSI OPIAHIBALIIHHUX ®OPM
HABYAHHA B ITPOIECI OITAHYBAHHSA KYPCOM «IIPAKTUKYM
POBOTH 3 XOPOM)»

Inna Kovalenko, PhD, Associate Professor of the Art institute
of National Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article describes the main tasks of the course “Practical work
with a choir” for the preparation of the future music teaches as the leaders of choral
collectives.

It is pointed out the importance of the usage of both individual and collective
forms of teaching within their variable combination (choral class, conducting,
practical work with a choir).

Keywords: music teacher, leader of choral collective, practical work with a
choir, conducting, choral class.

AmHoTanis. B crarti po3kpuBaloThcs OCHOBHI 3aBllaHHs Kypcy «lIpakTukymy
pobOTH 3 XOpPOM» ISl TiJrOTOBKM MaiOyTHIX y4YHMTENiB MY3MKH SIK KEPiBHHUKIB
XOPOBHX KOJICKTHBIB.

HaronomyeTbest Ha BaXKJIMBOCTI BAKOPUCTAHHS 1HANBIAYaIbHUX Ta KOJIEKTHB-
HUX (opM HaBuaHHS B IX BapiaTHBHOMY KOMOIHYBaHHI (XOpOBMH Kiac, TUpH-
TYBaHHS, IPAKTHKYM POOOTH 3 XOPOM).

KirouoBi cjoBa: yunTens My3HKH, KePiBHHK XOPOBOT'O KOJEKTHBY, PAKTH-
KyM poOOTH 3 XOPOM, IUPHT'yBaHHS, XOPOBHI KJIac.
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MUSICAL AND PEDAGOGICAL PRAXEOLOGY FUNDAMENTALS
IN HIGH EDUCATIONAL INSTITUTIONS OF UKRAINE
MY3HUYHO-NIEJAT'OT'TYHA ITPAKCEOJIOI'TA
Y BULIIAX EJATOTTYHUX HABYAJIbHUX 3AKJIAJIAX YKPATHHA

Yevheniia Provorova, PhD, Associate Professor of the Art institute of
National Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. On the basis of analysis of reference, philosophical and cultural,
artistic, educational, psychological scientific sources, school and university
programs of music, the experimental work at artistic, musical and pedagogical
faculties in several high educational institutions of Ukraine it is made a description
of integrated special course modules about musical and pedagogical praxeology. Its
place is presented in the professional and methodical preparation of future teachers
of music. It is made an overview of scientists’ approaches to the essence of the
concepts of "pedagogical praxeology”, "efficiency of music-pedagogical activity".
Also attention is focused on musical and pedagogical action direction.

It is shown that the usage and of praxeological approach enhances the quality
of methodological training and methodical competence of future music teacher,
helps students adapt to the musical and educational activities in schools,
encourages the development of their individuality and creativity.

Keywords: future music teacher, methodical preparation, integrated special
course, music-pedagogical praxeology, efficiency of music-pedagogical activity,
direction of musical and pedagogical action.

AHoTamisg. Y cTaTTi Ha OCHOBI aHAJI3y JOBITHUKOBHUX, PLI0COOCHKO-KYIBTY-
pOHOFi‘IHI/IX, MUCTCIBKUX, He,Z[aFOFi‘IHI/IX, IICUXOJIOTIYHHUX HAYKOBHUX JKEpEJI,
MIKUTBHUX 1 BY3IBCBKHX TpOrpaM 3 MY3HYHOTO MHCTENTBA, JOCKIIHO-
eKCHepI/IMCHTaHBHOI p060TI/I Ha MUCTCIbKUX, MYSI/I‘IHO-HCZ[aFOFi‘IHI/IX (i)aKy.l'IBTeTaX
y KUJIBKOX BHIIMX NENAroTiyHUX HaBYAJIbHHX 3aKialaxX YKpaiHU 3iHCHEHO OITHiC
MOJIyJIiB IHTETPOBAHOTO CIIELKYPCY 3 MY3MYHO-IIEIaroriyHoi Mpakceosorii, Horo
Miciie B cHCTeMi Mpo¢eciifHO-MEeTOOUYHOI MiATOTOBKM MaHOyTHIX YUYHTENiB
MY3UKH. VY3araigbHEHO l'li}IXO)II/I BUYCHHUX IIOOO CyTHOCTi IIOHATH <<ne11aroritma
MIPAKCEONIOTis», «e)EKTUBHICTh MY3MYHO-TIEATOTIYHOT JisUTEHOCTI», aKIIEHTOBAHO
yBary Ha peXXucypi My3U9IHO-TIearoriqHoi aii.

JloBOANTHCS, 10 BUKOPUCTAHHS MPAKCEOIOTIYHOTO MiIX0AY IiIBUIIYE PiIBEHD
SIKOCT1 MCTOILI/I‘IHOI HiI[FOTOBKI/I, MeTOILI/I‘lHO.I. KOMIIETEHTHOCTI Maﬁ6YTHLOFO
BUMTENSl MY3UKH, CIpHUSE€ ajantamii CTYAEHTIB-PAaKTHKAHTIB JIO MY3HYHO-
MEeIaroTiYHOI TisUTPHOCTI B 3aralIbHOOCBITHROMY HABYAIIbHOMY 3aKJaJli, CTUMYIIOE
PO3BUTOK iHIHMBIyaIbHOCTI, TBOPYi 37[I0HOCTI CY0'€KTIB yUiHHS.

KarouoBi cnoBa: MmaiiOyTHi yduTenp My3UKH, METOAMYHA IIiATOTOBKA,
IHTErpOBaHMH CHELKYpPC, MY3HMYHO-TIEAAroriyHa Mpakceooris, e(eKTHBHICTH
MY3W9IHO-TIETarOTi9HOI AISUTBHOCTI, peXHCcypa My3WIHO-TIeJarorigHol .

12



DIMENSIUNEA ARTISTICA A FORMARII INTERPRETULUI PIANIST:
DE LA ORIGINI LA CONTEMPORANIETATE
ARTISTIC DIMENSION IN TRAINING INTERPRETER PIANIST: FROM
ITS ORIGINS TO MODERNITY

Margarita Tetelea, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova
Veronica Cucer, Magister in Music, Violin teacher,
Ciprian Porumbescu Music School, Balti, Moldova

Rezumat. Muzica este 0 artd, si calea de Tnaintare spre ea trebuie sa fie la fel
martisticd”. De aceea, traseul de intrare in lumea muzicii se va realiza pe ,,usa din
fatd” — pe calea artisticului, a poeticului, a frumosului si a farmecului ei. Articolul
scoate in evidentd unele aspecte psiho-pedagogice de formare a competentelor
interpretative ale elevului pianist, avand ca bazd atat teoriile si metodele
traditionale de predare a pianului, cit si abordarea moderna a acestui act. In acest
context, in articol se di referinta la activitatea pedagogico-artistica a pianistului si
pedagogului contemporan, profesor universitar Serghei Covalenco.

Cuvinte-cheie: invatdmant artistic, competente interpretative, raport tehnico-
artistic, relatia elev — muzica, pedagog-pianist.

Abstract. Music is an art, and the way forward to it must be also "artistic"
one. Therefore, the route of entry into the world of music will be performed on the
"front door" — the path of the artist, the poetic, the beauty and charm. Article
highlights some pedagogical skills training aspects of the student pianist, perfor-
ming has as the basis of both traditional methods and theories of teaching piano and
modern approach this act. In this context, the article gives reference to the pedago-
gical and artistical work of the pianist anda university professor Serghei Covalenco.

Keywords: artistic education, skills interpretative report technical - artistic,
relationship music student, teacher-pianist.

TEHNICI SI OBIECTIVE iN PROCESUL DE ABORDARE A MUZICII
CONTEMPORANE
TECHNIQUES AND GOALS IN CONTEMPORARY MUSIC APPROACH

Luminita Ciobanu, PhD, University Lecturer,
George Enescu University of Arts from lasi, Romania

Rezumat. in procesul de abordare a muzicii contemporane se face apel la
metodele traditionale, cele care tin de sfera muzicii tonale, in scopul invatarii si
fixarii unei pozitii corecte si a unei solide tehnici instrumentale. in acelasi timp,
copiii vor asculta si se vor initia la Inceput auditiv si mai tarziu si tehnic, in gestica
instrumentald moderna. Copiii nu au pareri preconcepute despre un anumit gen
muzical pentru cd nu au la ce sa se raporteze. Ei manifesta o curiozitate naturala si
un apetit spontan de cunoastere, cu conditia ca acea muzica sa-i conduca intr-un
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univers apropiat lor. Obiectivele urmdrite in cadrul acestui proces de invatare sunt
concentrarea elevului asupra timbrului, suscitarea curiozitatii si imaginatiei copi-
lului, precum si sublinierea si incurajarea creativitatii acestuia.

Cuvinte-cheie: muzica contemporani, gen muzical, timbru, mijloace de
invatare, creativitate.

Abstract. In approaching contemporary music we make appeal to the traditio-
nal methods, which involve the tonal music, for learning purpose and for fixing
posture and acquisition of a solid instrumental technique. Meanwhile, children will
learn to listen at first, and later they will be initiated in the modern instrumental
gestures. Children do not have misconceptions about a particular genre because they
do not have a model to compare. They show a natural curiosity and a spontaneously
appetite for knowledge, provided that the music lead them in a universe close to
them. The objective of this learning process is the student concentration on timbre,
the stimulating curiosity of the child, highlighting and encourage his creativity.

Keywords: contemporary music, musical genre, timbre, learning means,
creativity.

IMPERATIVELE INITIERII MICILOR SCOLARI iN ARTA MUZICALA
IMPERATIVES FOR THE MUSICAL ART INITIATION IN SMALL SCHOOL

Tatiana Bularga, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova
Livia Ciocirlan, primary school teacher,
Lyceum Vasile Alecsandri from Balti, Moldova

Rezumat. Eficienta procesului de formare si dezvoltare a personalitatii prin
arta depinde, In mare parte, de modalitatea de initiere a copiilor 1n arta muzicii in
ciclul primar. insd considerdm ca nu e posibild o familiarizare a micului scolar cu
muzica de valoare, daca profesorul, care asigura procesul educational nu cunoaste
gradul initial al dezvoltarii copiilor, al capacitatilor generale de cunoastere si a
capacitatilor muzicale. O depistare competentd a capacitatilor generale si speciale
ale fiecarui elev din clasa ar asigura o practicare de succes in cadrul lectiilor de arte
(Educatie muzicala, Educatie plasticd) a tuturor secventelor de lectie, de contactare
a copiilor cu artd, fie prin experiente artistice practice, fie prin Insusirea elemente-
lor tehnicii de interpretare vocald sau de executie plasticd si a cunostintelor din
domeniul artelor. In aceasti ordine de idei, propunem fin articolul dat un set de
procedee de depistare a capacitatilor muzicale ale elevilor, care e necesar de a le
aplica la primele lectii de educatie muzicala in clasele primare, pentru a organiza cu
succes procesul ulterior de formare/dezvoltare muzical-artistica a copiilor, luand in
consideratie capacitatile generale si speciale ale acestora.

Cuvinte-cheie: capacitatile muzicale, activitatile muzicale, personalitatea ele-
vului, dezvoltarea artistica, procedee si tehnici de testare/identificare a capacitati-
lor, instruire diferentiata, succes.

Abstract. The effectiveness of the process of formation and development of the
personality through art depends, in large part by the method of initiating children in
14



the art of music in the primary cycle. However, we believe that it is not possible to
become small school children familiar with the music value, if the teacher, pro-
viding education don’t identify the initially development degree of children, of the
general capacity for knowledge, of music capacities. A screening of the general and
special capacities of each child from the class would ensure a successful practice
within the arts lessons (music education, education in fine) of all sequences of
lesson, contacting the children with art, whether through artistic experiences, or by
appropriating elements of vocal performance or execution and fine arts knowledge.

Keywords: musical capacities, musical activities, pupil’s personality, artistic
development, proceedings and techniques for testing/identification capacities,
different training, success.

POZITIONARI ACTUALE PRIVIND COMUNICAREA TOLERANTA
iN CONDITII DE STRES OCUPATIONAL
CURRENT POSITIONS OF TOLERANT COMMUNICATION ON
OCCUPATIONAL STRESS CONDITIONS

Tatiana Sova, PhD, University Lecturer,

Alecu Russo Balti State University, Moldova

Liliana Turcan, PhD, University Lecturer, State Pedagogical
University lon Creanga, Chisinau, Moldova

Rezumat. Problematica comunicarii tolerante in conditii de stres este una de
importantd majora in epoca schimbarilor rapide, dezbatutd frecvent la manifestarile
stiintifice nationale si internationale. Ea se reflectd in tendinta de a diminua expri-
marea tensiunilor emotionale pentru a preveni distresul si a valorifica eustresul.

Cuvinte-cheie: tolerantd, stres ocupational, comunicare toleranta, toleranta la stres.

Abstract. The issue under stress tolerant communication is one of major
importance in the era of rapid change frequently debated at national and interna-
tional scientific events. It reflects the tendency to diminish the expression of other
stress to prevent distress and eustress capitalize.

Keywords: tolerance, occupational stress, tolerant communication, stress tolerance.

RESPIRITUALIZAREA EDUCATIEI ARTISTICE
THE ARTS EDUCATION RESPIRITUALIZATION

Marina Morari, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova

Rezumat. Pornind de la teza conform careia in fiinta umana, dincolo de viata
ei exterioard, existd o viatd interioard, iar unele experiente din viata nu pot fi expli-
cate, 1n ultima instantd, cu ajutorul teoriei inteligentelor multiple, ne-am propus sa
facem cunoscute puterile inteligentei spirituale, necesitatea cultivarii ei prin inter-
mediul disciplinelor artistice si beneficiile ei in dezvoltarea personalitatii elevului.
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Cei mai mari fizicieni si biologi ai timpului nostru identifica in fiinta umana
un sens spiritual. Potentialul artelor poate deveni mijloc in cultivarea spirituald a
personalitatii elevului, a culturii neamului. A educa inteligenta spirituald inseamna
a miza pe valori, a stimula in elevi procesul de descoperire a sensului vietii.

Cuvinte-cheie: educatia artistica, educatie prin artd, respiritualizare, inteli-
genta spirituald, domeniile artelor.

Abstract. Starting from the thesis according to which the human being has an
internal life, outside his external one, we are set to make known, using the theory of
multiple intelligences, the value of the spiritual intelligence and the necessity of its
cultivation through artistic subjects, as well as its benefits in the development of the
pupil’s personality.

The biggest physicists and biologists of our times identify in the human being
a spiritual meaning. The potential of arts might become a means of the spiritual
cultivation of pupil’s personality, of the nation’s culture. Educating the spiritual
intelligence means putting at stake the values, stimulating the process of
discovering the meaning of life in pupils.

Keywords: art education, education through arts, respiritualization, spiritual
intelligence, art fields.

ABORDAREA PROBLEMEI DE CALITATE iN PREDAREA /
iNVATAREA LIMBILOR STRAINE
LA PROBLEMATIQUE D’UNE DEMARCHE DE QUALITE DANS
L’ENSEIGNEMENT/APPRENTISSAGE DES LANGUES ETRANGERES

Lidia Ciolacu, DSP, Lycée Théorique
Vasile Alecsandri, Balti, Moldova

Résumé. Nous posons dans cet article la problématique d’une démarche de
qualité dans I’enseignement/apprentissage des langues étrangéres en adoptant une
approche systémique qui prenne en compte I’ensemble des paramétres didactiques
en jeu. Nous nous intéressons d’abord a I’apprenant en examinant la question des
niveaux et des motivations. Puis nous analysons 1’assortiment des ressources mises
a la disposition des étudiants et enseignants (manuels, dictionnaires, laboratoires de
langue, logiciels, Internet). Nous nous posons ensuite le probléme d’une didactique
en relation avec ces préalables: que faudrait-il enseigner et comment? Nous nous
interrogeons pour finir sur ce qu’il est possible de faire pour vaincre les freins de
tous ordres et remotiver I’ensemble des acteurs pour un enseignement/apprentis-
sage de qualité, en concluant que la qualité suppose une indispensable remise en
question et qu’elle ne dépend pas d’une didactique ou d’une théorie linguistique
mais qu’elle est a trouver dans une continuelle adaptation des outils, méthodes et
enseignants a des situations d’enseignement en constante évolution.

Mots clés: démarche de qualité, I’enseignement/apprentissage des langues
étrangéres, une approche systémique, 1’assortiment des ressources, remotiver, le
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probléme d’une didactique ou d’une théorie linguistique, changement pour un
enseignement/apprentissage de qualité.

Rezumat. In acest articol, abordim problema de calitate in predarea / invita-
rea limbilor straine prin adoptarea unei viziuni sistemice care se adreseaza tuturor
actorilor din invatdmant. Suntem interesati in procesul de invatare, In primul rand,
de examinarea problemei, a nivelurilor si a motivatiilor ei. Am analizat gama de
resurse disponibile pentru studenti si profesori: manuale, dictionare, laboratoare de
limbi straine, de software, internet.

Aici apare o intrebare ce tine de relatia didactica in aceste conditii: ce ar trebui
sa fie invatat si cum? in incheiere raspundem la intrebarea, ce se poate face pentru a
depasi franele de toate tipurile si a motiva toti actorii prin predarea/invatarea de ca-
litate, concluzionand cé calitatea presupune o remiza necesara si ca aceasta nu de-
pinde doar de o teorie educationala sau lingvistica, dar trebuie sa fie regasita intr-0
adaptare continua de instrumente, metode si profesori ce doresc schimbarea in edu-
catia de calitate.

Cuvinte-cheie: calitate, predarea/invatarea limbilor strdine, viziune sistemica,
actori, gama de resurse, motivatia invatarii, teorie educationald sau lingvistica,
schimbarea in educatia de calitate.

BASIC PRINCIPLES OF VOCAL ENSEMBLE LEADER TRAINING
IN HIGHER EDUCATIONAL MUSICAL EDUCATION
OCHOBHI ITPUHIOUIIN IIATOTOBKU KEPIBHUKA BOKAJIBHOI'O
AHCAMBJIIO B CUCTEMI BUIIIOI MY3UYHO-TIEJATOT' TYHHOI OCBITH

Hu Manley, PhD student of the Art institute of National
Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article outlines the basic principles of the choir leader training
in higher educational musical education. Described the specifics of training the
head vocal ensemble in higher musical and pedagogical education. Singled means
of implementing the basic principles of the choir leader training for productive
work with students.

Keywords: principles, training the head vocal ensemble, musical and pedago-
gical higher education, improving the training of future teachers of music.

AHoTanig. Y craTTi OKpecieHi OCHOBHI NPHHIMIH IiATOTOBKH KEepiBHUKA
BOKaJIbHOTO aHCaMOJII0 B CHCTEMI BUIIIOT My3WIHO-TIEAaroriyHoi ocBiTH. OxapakTe-
pu3oBaHa crerudika MIroTOBKA KEpPiBHUKA BOKAJIBHOTO aHCAaMOIIO0 B CHCTEMI
BHIIOI MY3WYHO-TIEIarOTi4HOT OCBiTH. BHOKpemiteHi 3acobu peanizallii OCHOBHHUX
MPUHIIAITB TATOTOBKM KEPiBHUKA BOKAJIHLHOTO aHCaMOII0 10 MPOAYKTUBHOI
po0OTH 31 MIKOJIIpamMHu.

Karouosi cioBa: MPUHIIUIIYA, HiL[FOTOBKa KepiBHI/IKa BOKaJIbHOI'O aHC&M6H}O,
BUIIA MY3WUYHO-TICNATOTIYHA OCBITa, YIOCKOHAJICHHS IIiATOTOBKH MaHOyTHIX
YUUTENIB MY3UKH.
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CERCETATORII DOMENIULUI MUZICAL-PEDAGOGIC
PE ITINERARUL STIINTIFIC MONDIAL
RESEARCHERS IN THE FIELD OF PEDAGOGICAL AND MUSICAL
EDUCATION ON WORLDWIDE SCIENTIFIC ITINERARY

Elena Turcan, Librarian, Superior degree,
Scientific Library of Alecu Russo Balti State University, Moldova

Rezumat. Evaluarea cercetarii stiintifice este importantd pentru dezvoltarea
stiintei si a tehnologiilor, pentru comunicarea stiintifica, stabilirea cheltuielilor
institutiilor de cercetare si a bibliotecilor, determinarea pozitiei universitatilor in
clasamentele internationale.

Studiul scientometric, prezentat in acest articol, reprezintd evaluarea cercetari-
lor stiintifice ale profesorilor de la Catedra de educatie artistica si arte prin progra-
mul Publish or Perish. De asemenea, sunt evidentiate cele mai citate articole din
publicatiile seriale institutionale si internationale: Arta si educatie artistica; Anuar
stiintific: Muzica, Teatru, Arte Plastice; Review of artistic education in baza softu-
lui, precum si aprecierea revistelor prin masurarile din Publish or Perish.

Cuvinte-cheie: Publish or Perish, cercetare stiintifica, Catedra de educatie artisti-
ca si arte, metode de evaluare a cercetdrilor, reviste universitare, Citare, factor de im-
pact, Indice h (Hirsch), Indicele g (Egghe), h contemporan, hl indicelui individual.

Abstract. Evaluation of scientific research is important for the development
of science and technology, scientific communication, setting expenditure of
research institutions and libraries, determining the position of universities in
international rankings.

Scientometric study evaluates the scientific research of teachers at Art Education
and the Arts Department through the Publish or Perish. Also, are highlighted the
most cited articles in international and institutional serial publications: Art and Art
Education; Scientific Yearbook: Music, Theatre, Plastic Arts; Review of artistic edu-
cation based on software, publishes assessed by Publish or Perish measurements.

Keywords: Publish or Perish, scientific research, Chair of Art Education and
Arts, methods of evaluation of research, academic journals, impact factor, citation,
index h (Hirsch), the index g (Egghe), contemporary h ,individual index hl.

ROLUL JOCULUI MUZICAL iN EDUCATIA ARTISTICA A COPIILOR
THE ROLE OF MUSICAL GAME IN ARTISTICAL CHILDREN EDUCATION

Marina Caliga, University Lecturer,

Alecu Russo Balti State University, Moldova
Tamara Donciu, Theoretical subjects teacher,
Musical Colledge from Balti, Moldova

Rezumat. Actionind asupra simturilor copiilor, muzica trezeste in el dorinta
de miscare. Tinind cont de aceastd influentd, miscarile se folosesc ca mijloc de
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adincire a impresiilor muzicale. Astfel, prin jocul muzical-didactic se formeaza pri-
ceperi si deprinderi muzicale, deoarece mentine interesul si atentia in timpul lectiei,
dezvolta auzul, indeamnd la activitate, curaj, calitatile intelectuale, si usureaza
integrarea in diferite activitati muzical-didactice. In acest articol propunem citeva
tipuri de jocuri muzical-didactice: jocuri muzical-melodice, ritmice, miscari suge-
rate de textul muzical, jocuri dansante, armonico-polifonice, jocuri spectacol.
Cuvinte-cheie: jocuri muzical-didactice, activitate, educatia artistica.
Abstract. Acting upon the senses of children, music awakens in him a desire
to move. Due to this influence, the movements are used as a way of depth of
musical impressions. Thus, through musical didactic game are formed musical skills
and abilities as it maintains the interest and attention during the lesson, develops
hearing, urges to activity, courage, intellectual qualities, and facilitates integration
into different musical teaching activities. In this article, we propose several types of
music-teaching games: musical-melodical games, rhythmic games, movements
suggested by the musical text, dance games, harmonic-polyphonic, show games.
Keywords: musical didactic games, activity, artistic education.

SPECIFICITY PERFORMING MUSICAL INTERPRETATION OF THE
ART INSTITUTE STUDENTS OF PEDAGOGICAL UNIVERSITIES
CHENU®IKA BUKOHABCBLKOI MY3UYHO-IHTEPIIPETALIIHOI
JNISITBHOCTI CTYAEHTIB IHCTUTYTIB MUCTELTB
MEJATOTTYHUX YHIBEPCUTETIB

Chen Bo, PhD student of the Art institute of National
Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article summarizes the specific performing musical inter-
pretation of the Art Institute students of pedagogical universities. Specificity
Performing-interpretation of future music teacher is considered in the musical and
instrumental training. Outlined major directions of realization possibilities of
interpretation, performing as an effective and creative aspect directed enhance
professional competence of students of pedagogical institutes arts universities.
Singled out methodological aspects of solving this problem in preparing students
for personal interpretation of the music.

Keywords: students of pedagogical universities institutes arts, performing,
interpretive activities, musical and instrumental training.

AHoTtanis. CtarTs y3arajJpHIO€ crieriidiKy BUKOHaBChKOI My3HYIHO-IHTEpIIpe-
TaIiiHOI ASUTLHOCTI CTYACHTIB iIHCTUTYTIB MUCTEITB MEAArOTiYHUX YHIBEPCHUTETIB.
Crierpika BUKOHaBCHKO-1HTEpIpETaiiHOI pOOOTH MaltOyTHHOTO BUUTEISI MY3HUKH
PO3TIITHYTa Yy TIPOIECi MYy3WIHO-IHCTPYMEHTAILHOTO HaB4YaHHA. OKpecieHi Ipo-
BiZIHI HampsiMHM peanizalii MOXJIMBOCTEH BHKOHABCHKO-IHTEPIIpETaLliiHOI Iislib-
HOCTI SIK JI€BOTO 1 TBOPYO CHPSMOBAHOTO acHeKTy MiJBHUILEHHS (paxoBoi KoMIe-
TEHTHOCTI ~ CTY/AEHTIB IHCTUTYTIB MHCTEUTB NEJaroriyHUX YHIBEPCUTETIB.
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BuokpemiieHi METOAMYHI acleKTH BUPIIIEHHS AaHOi NpoOJieMH Y MiAroToBIi
CTYACHTIB 10 OCOOHCTICHOI iHTepIpeTanii My3HIHHIX TBOPIB.

Kio4oBi cioBa: CTyneHTH iHCTHUTYTIB MHCTENTB IENAroTidYHUX YHIBEPCH-
TEeTiB, BUKOHABCHKO-1HTEpIIpeTaIliiiHa MisIIbHICTh, My3HYHO-IHCTPYMEHTAJIbHE HaB-
YaHHS.

TEHNICA SOLFEGIERII PROFESIONISTE LA VIITORII INTERPRETI
THE PROFESSIONAL SOLMIZATION TEHNIC
AT FUTURE INTERPRETERS

Marina Caliga, University Lecturer,

Alecu Russo Balti State University, Moldova
Tamara Donciu, Theoretical subjects teacher,
Musical Colledge from Balti, Moldova

Rezumat. Prin acest articol autorii isi marturisesc experienta activitatii peda-
gogice in domeniul solfegierii profesioniste la viitorii interpreti la lectiile de cint
coral, solfegii, istoria muzicii si despre ansamblul elementelor de formare/dezvolta-
re, care marcheaza traiectoria ascensionald a unui muzician. Aceasta activitate di-
dactica a tehnicii de solfegiere este orientatd strategic dupa principii si metode in-
delung experimentate si este chemata sa ofere solutii pragmatice la o multitudine de
probleme legate de interpretarea si transformarea semnului acustic in substanta
activa de interpretare. Odata captivat de frumusetea textului muzical, solfegistul va
forma/dezvolta competenta in structura constructiei melodice, analizind particula-
ritatile morfologice ale diferitor componente de limbaj: intonatie, ritm-metru-
tempo, dinamica, agogica etc.

Cuvinte-cheie: tehnica solfegierii, exemplele muzicale.

Abstract. In this article, the authors confess their pedagogical work expe-
rience in proffesional solmization at future interpreters at coral lessons, solfeggio,
musical history and all of the information about training / development elements,
that mark the upward trajectory of a musician. The solmization activity is strate-
gically oriented after extensively tested principles and methods and is called to
offer pragmatic solutions to the problems related to the interpretation and transfor-
mation of acoustic signals in active substance. Once captivated by the beauty of the
musical text, the solfegist will form / develop the competence in melodical
structure, analyzing the morphological features of the various components of
language: intonation, rhythm-meter-tempo, dynamics, agog etc.

Keywords: the somization tehnic, musical examples.
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2. FORMAREA UNIVERSITARA A SPECIALISTILOR/
FORMATION OF UNIVERSITY SPECIALISTS

VLADIMIR AXIONOV - OMUL DEPLIN AL MUZICOLOGIEI NATIONALE
VLADIMIR AXIONOV — THE ACCOMPLISHED MAN OF THE
NATIONAL MUSICOLOGY

Victor Ghilas, Doctor habilitat, Associate Researcher,
Cultural Heritage Institute of the Academy of Sciences from Moldova

Rezumat. Articolul pune in discutie figura savantului si profesorului universi-
tar Vladimir Axionov — nume notoriu in cultura muzicald nationala din Republica
Moldova. Continutul tematic expus stabileste cateva repere ale activitatii lui, incer-
cand sa pund in valoare, pentru o cunoastere mai buna, personalitatea muzicianului.
Preocuparile sale de bazd au fost dedicate cercetirii muzicologice si activitatii
didactice universitare, activitati in care s-a manifestat la toate etapele vietii pe par-
cursul a circa patru decenii. Demersul analitic propus releva pregatirea de spe-
cialitate temeinicd a omagiatului, care, dublata de calitatile metodice, dezvoltate in
timp, i-au permis si atraga interesul studentilor i masteranzilor pentru studiul mu-
zicii, conjugand rigoarea stiintificd cu armonia, consistenta si cumpétul in procesul
educativ.

Trecand in revistd performanta profesionald a Iui Vladimir Axionov, autorul
subliniazd atat profunzimea demersului stiintific si pedagogic al acestei personali-
tati, cat si devotamentul fatd de arta muzicald si rezultatele deosebite obtinute in
acest domeniu.

Cuvinte-cheie: Vladimir Axionov, savant, profesor, muzica simfonica, cultu-
ra nationald, muzicologie nationala.

Abstract. The article discusses the personality of the scholar and university
professor Vladimir Axionov — a notorious name in the national musical culture of
the Republic of Moldova. The thematic content establishes several benchmarks of
his activity trying to bring value to the musician’s personality for better knowledge.
He committed himself to musicological research and university teaching activities,
which occurred at all stages of his life for about four decades. The proposed
analytical approach reveals the celebrated person’s thorough professional training,
which coupled with the methodical qualities, developed in time, enabled him to
attract the students’ interest in the study of music, combining the scientific rigour
with harmony and consistency with composure in the educational process.

Reviewing Vladimir Axionov’s professional performance, the author empha-
sizes both the depth of his scientific and pedagogical approach and his devotion to
the art of music and the outstanding results achieved in this area.

Keywords: Vladimir Axionov, scholar, professor, symphonic music, national
culture, national musicology.
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ACMEOLOGICAL DIMENSION OF PROFESSIONAL SKILLS
OF TEACHERS OF ARTISTIC DISCIPLINES
AKMEOJIOTTYHHU I BUMIP IPO®ECIMHOI MAMCTEPHOCTI
MAMNBYTHIX BUKJIAJJAYIB MUCTELbKUX JUCIHHUIIITH

Alla Kozir, PhD, Professor of the Art institute of National
Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article reveals peculiarities of formation of professional skills of
teachers of artistic disciplines in acmeological aspect. Deals with the specific forma-
tion of professional skills of experts in the context of personal acmeological forma-
tion and creative self-realization in practice. Acmeological thesis there is determi-
ned pedagogical conditions and factors that contribute to teacher professional skill.

Keywords: acmeological strategies, professional skills, future teachers of
artistic disciplines, personal development, creative self-realization.

Anoranisg. Crarts po3kpuBae 0coONMBOCTI (GopMyBaHHS MpodeciiiHol
MaiicTepHOCTI MallOyTHIX BHKJIAJa4iB MUCTCUBKUX MUCIUILIIH B aKMEOJIOTIYHOMY
acriexTi. Bucsitieno cneuudiky ¢opmysanns daxoBoi MaiicrepHOCTi MaiOyTHIX
(haxiBIliB Y KOHTEKCTI OCOOHMCTICHOIO aKMECOJIOTIYHOTO CTAHOBJICHHS Ta TBOPYOI
camopearizamii B MpakTH4HIA TisTbHOCTI. BUHOKpeMIIeHO akMeosIoTiuHi pakTopH Ta
TIeIarOTiYHi YMOBH, SIKi CTIPUSAIOTH JOCSATHEHHIO BUUTENIeM (haXOBOi MaiiCTEpHOCTI.

KurodoBi ciioBa: akmeonorivHi cTparerii, mpodeciiiHa MaiicTepHiCTh, MalOyTHI
BUKJIaJIa4l MUCTEIBKHX TUCIUILTIH, OCOOMCTICHHI PO3BUTOK, TBOpYa CaMOpeatizallis.

TRAINING OF FUTURE MUSIC TEACHERS IN ELEMENTARY
SCHOOLS BASED ON AN INTEGRATED USE OF MULTIMEDIA
TRAINING TOOLS
HPO®ECCUOHAJIBHAS IMMOJAIOTOBKA BYAYIIUX YUUTEJEMR
MY3bIKM B HAYAJIbHOM LHIKOJIE HA OCHOBE KOMILJIEKCHOI'O
UCHOJIb30BAHUS MYJbTUMEJIUMHBIX YYEBHBIX CPEJICTB

Lyudmila Gavrilova, PhD, Professor of the Donbass
State Pedagogical University, Slavyansk Donetsk region, Ukraine

Abstract. The article is devoted to an actual problem of modern music edu-
cation — introduction of computer (multimedia) technologies in the training of the
future teacher-musician. The author proposes the experience of using your own
multimedia training tools, including: a multimedia textbook “Russian music: from
ancient times to the early twentieth century”, electronic book “Ukrainian spiritual
music”, electronic educational resources — web-site “Multimedia technologies in music
education”. Also provided to use of multimedia resources from other groups: infor-
mation and reference books, children's multimedia programs for musical development
of younger students. Integrated use of multimedia training tools makes the training
of future music teachers in primary schools more effective, creative and modern.
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Keywords: professional training, future music teacher in elementary school, music
and computer technology, multimedia training aids, electronic educational resources.

AnHoTtanusi. CraThsl TOCBSIICHA AaKTyaJbHOH IpoOJIeMe COBPEMEHHOTO
MY3BIKaJIbHOTO 00pa30BaHMS — BBEICHUIO KOMIBIOTEPHBIX (MyJIbTHMEANIHBIX)
TEXHOJIOTHA B IMOATOTOBKY OYAyIIETO My3bIKaHTa-liegarora. ABTOp IpeliaraeT
OTIBIT HMCIOJIb30BAHUS COOCTBEHHBIX MYJIbTUMEIWHHBIX YYEOHBIX CPEICTB, CPEAr
KOTOPBIX: MYJIbTUMEINHHBIN yaeOHUK “Pycckas My3bIKa: OT IpeBHEHIINX BpeMeH
o Hauama XX Beka”, RJIEKTPOHHOE MocoOue “YKpauWHCKas TyXOBHAs MYy3bIKa’,
JNIEKTPOHHBIH 00pa3oBaTenbHbIN pecypc — Web-callT “MyabTHMEeTUIHHBIC TEXHOIO-
MM B MY3BIKQJIBHOM 00pa3oBanuu”. Takike NMpeasokeHbl MYJIbTHMEIUHHBIE pe-
CYpCHl APYTHX TpYII: WHPOPMAIMOHHO-CIIPABOYHBIE W3IaHUs, AETCKHE y4eOHO-
UTPOBBIE MYJBTUMEIUITHBIE MPOTPaMMBl MY3BIKATbHOTO PAa3BUTUS MIIAALINX
HIKOJIBHUKOB. KOMIUIEKCHOE HMCIOIb30BaHUE MYJIBTUMEIUNHBIX YUEOHBIX CPEACTB
JenaeT MpohecCHOHATBHYIO MOATOTOBKY OYIYIINX yUHUTENeH MY3bIKH B HAYaIbHON
mkose 6oee 3pPeKTUBHOM, TBOPUSCKON 1 COBPEMEHHOM.

KaroueBble cioBa: mnpodeccHOHaNbHAs MOATOTOBKA, Oyoymine YduTems
MY3BIKH B HaYaJIBHOW IIKOJE, MY3bIKAJIbHO-KOMIBIOTEPHBIE TEXHOJIOTUHU, MYJIbTH-
MeIuifHOe y4eOHOE CPENICTBO, HNIEKTPOHHBIH 00pa30BaTeIbHBIN pecypc.

PROVOCARILE EDUCATIEI ARTISTICE DIN ROMANIA INTR-O
LUME GLOBALIZATA
CHALLENGES OF ROMANIAN ARTISTIC EDUCATION IN A
GLOBALIZED WORLD

Felicia Ceausu, Researcher PhD, Romanian Academy,
Institute Gh. Zane from Iasi Branch of Romania

Rezumat. Educatia in tarile europene este supusa multor cerinte competitive,
care au influenta asupra organizarii si continutului educatiei artistice. Globaliza-
rea in crestere a adus atat beneficii, cat si provocari, incluzandu-le pe acelea apa-
rute din competitia internationald, migratie si multiculturalism, progresele in tehno-
logie si dezvoltarea economiei cunoasterii. Sistemul educational poate fi privit ca
un mijloc de pregatire a copiilor pentru rolul lor intr-o lume Incontinuu nesigura.
Scolile au un rol de jucat in ajutorul oferit tinerilor, de a le dezvolta un sentiment
de siguranta, atat ca indivizi, cat §i ca membri ai diverselor grupuri in societate.
Exista, de asemenea, 0 nevoie recunoscuta de a incuraja tinerii de a dezvolta o
gama larga de abilitati si interese, de a-si identifica si hrani potentialul si de a
incuraja creativitatea. Aceste dezvoltari supun educatia artisticd unui numar de
provociri, asa cum au fost evidentiate de dezbateri prin politica si cercetare. in
aceastd lucrare imi propun sa evidentiez provocarile lumii globalizate la adresa
educatiei artistice din Romania.

Cuvinte-cheie: educatie artistica, globalizare, curriculum, scoala.

Abstract. Education in European countries is subject to many competing
demands which have influence on the organization and content of arts education.
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Increasing globalization has brought both benefits and challenges, including those
arising from international competition, migration and multiculturalism, advancements
in technology and the knowledge economy. The education system may be viewed
as a means of preparing children for their role in a world constantly uncertain.
Schools have a role to play in helping young people to develop their sense of
security, both as individuals and as members of various groups in society. There is
also a recognized need to encourage young people to develop a range of skills and
interests, to identify and nurture their potential and to encourage creativity. These
developments are subject the artistic education to a number of challenges, as
highlighted by the political debate and research. In this paper | intend to highlight
the challenges of the globalized world to the artistic education in Romania.
Keywords: art education, globalization, curriculum, school.

FORMAREA PROFESIONALA A DESIGNERILOR -
OBIECT AL CERCETARII PEDAGOGICE
VOCATIONAL TRAINING OF DESIGNERS -
OBJECT OF PEDAGOGICAL RESEARCH

Natalia Danila, University Lecturer, State Pedagogical
University lon Creanga, Chisinau, Moldova

Rezumat. Problema formarii profesionale a designerilor, indiferent de para-
digma care o fundamenteaza, consta in necesitatea imbinarii pregatirii teoretice cu
cea practicd. Formarea profesionala este adesea privitd ca o activitate organizata de
crestere a cunostintelor si abilitatilor designerilor, cu un scop precis. Participantii

Cuvinte-cheie: formare profesionald, modele de pregatire socio-profesionala,
calificare.

Abstract. The issue of vocational training of designers, regardless the
underlying paradigm that consists, is the need to combine theoretical with the
practical education. Training is often regarded as an organized activity to increase
knowledge and skills of designers with a specific purpose. Participants gain
technical knowledge, skills and ability give solve problems.

Keywords: vocational training, models of socio-professional training, qualification.

CLAUDE DEBUSSY SI MINUNATA LUME A COPILARIEI REGASITA
iN CHILDREN’S CORNER
CLAUDE DEBUSSY AND THE WONDERFUL WORLD
OF CHILDHOOD TRACED

Toana Stinescu, PhD, University Lecturer,
George Enescu University of Arts from lasi, Romania

Rezumat. Coltul Copiilor al Iui Claude Debussy dezvaluie o inocentd minu-
natd, un fel de simplitate si pofta de joaca, ce ne aminteste de zilele Insorite ale co-
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pilariei. Acest tip de limpezime a sentimentelor ne deschide spre o noud lume a uni-
versului spiritual al lui Debussy. Aceste pagini ne descopera un ,,colt” secret al
sufletului sdu cu un rafinat simt al umorului. Astfel, avem o sansa pretioasa de a
simfi acea profundd empatie a lui Debussy cu fabuloasele povesti ale copilariei.
Dar, jucariile sale evocate sunt doar un pretext al muzicii sale. El ne invitd la 0 ex-
plorare care sa aprofundeze mintea copilului. $i, toate acestea se intdmpla cu ajuto-
rul sentimentelor retriite. Muzica sa nu este sentimentald, ci simpla si sincera. in
lumea sunetelor sale, imaginatia si realitatea sunt plasate la acelasi nivel, ca expe-
rientele similare. Astfel, Colful Copiilor de Claude Debussy ne aratd cum se poate
impleti lumea adultului cu cea a copilului, ca un mare ,,magician” al sunetelor.

Cuvinte-cheie: copilarie, inocenta, simplitate, imaginatie, empatie.

Abstract. Children’s Corner of Claude Debussy reveals a wonderful inno-
cence, a kind of simplicity and playfulness which remind us about the sunny days
of childhood. This kind of limpidity of feelings opens us a new world of Debussy’s
spiritual universe. These pages discover us a secret ,,corner” of his soul with a refi-
ned sense of humour. So, we have a precious chance feeling that deep empathy of
Debussy with the fabulous tales of childhood. But, his evocated toys are only a pre-
text of his music. He invites us to a profound research that deepens into the mind of
child. And all this happens by means of awakened feelings. His music is not
sentimental, but simple and honest. In his world of sounds, imagination and reality
are set at the same level, as similar experiences. So, Children’s Corner of Claude
Debussy shows us how can join the adult’s world with child’s as a great
“magician” of sounds.

Keywords: childhood, innocence, simplicity, imagination, empathy.

METODE DE DEZVOLTARE A APTITUDINILOR MUZICALE
iN CADRUL FORMARII COMPETENTEI DE INTERPRETARE
A PROFESORULUI DE MUZICA
METHODES DE DEVELOPPEMENT DES APTITUDES MUSICALES
DANS LE PROCESSUS DE FORMATION DE LA COMPETENCE
D'INTERPRETATION DU PROFESSEUR DE MUSIQUE

Lilia Granetkaia, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova

Rezumat. In articol sunt analizate aptitudinile muzicale necesare in mani-
festarea competentelor de interpretare instrumentald a profesorului de muzica. in
special, autorul se refera la auzul muzical si manifestarile specifice ale lui, asa ca
auzul melodic, auzul armonic, polifonic, timbro-dinamic si auzul interior. Metodele
sunt selectate din pedagogia pianisticd mondiala si adaptate specific de catre autor.

Cuvinte-cheie: aptitudini muzicale, metode specifice, arta pianistica, profesor
de pian.

Résumé. Dans cet article, nous analysons les aptitudes musicales nécessaires
dans la manifestation des compétences d'interprétation instrumentale du professeur
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de musique. L'auteur se référe spécialement a l'oreille musicale et ses manifesta-
tions spécifiques, telle que I'ouie mélodique, harmonique, polyphonique, timbro-
dynamique et l'audition intérieure. Les méthodes sont sélectées de la pédagogie
mondiale du piano et adaptées de facon spécifique par l'auteur.

Mots-clés: aptitudes musicales, des méthodes spécifiques, art pianistique,
maitresse de piano.

THE FORMATION OF FUTURE MUSIC TEACHERS
TO WORK WITH CHILDREN'S CHOIRS
®OPMYBAHHS TOTOBHOCTI MAMBYTHIX YUUTEJIB MY3UKA
A0 POBOTHU C JUTAYNMHU XOPOBUMU KOJIEKTUBAMMU

Larisa Chyncheva, Senior Lecturer, of National
Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article reveals peculiarities of formation of future music
teachers to work with children's choirs. The features of the head organization of
creative interaction with participants choir. Singling out the main artistic features of
formation of future music teachers to work with student choirs.

Keywords: formation of future music teachers, work with children's choirs,
features artistic training.

AHoTamisg. Y cTaTTi po3KpUTi 0co0IMBOCTI HOpMyBaHHS TOTOBHOCTI MaiiOyT-
HIX YYHTEIB MY3HUKH 10 pOOOTH C TUTIINMH XOPOBHMH KOJIEKTUBAMH. Po3risHyTi
0co0JIMBOCTI opraHi3auii TBOpYOi B3a€EMOJIT KepiBHHKa 3 yYaCHHUKaMH XOPOBOTO
KOJIEKTHBY. BHOKpemsieHHI OCHOBHI MHCTeLbKi (yHKIIi GopMyBaHHS rOTOBHOCTI
MaiiOyTHIX yYHUTENiB My3UKH J0 pOOOTH 3 YIHIBCBKIMH XOPOBHUMH KOJIEKTUBAMH.

KoarouoBi cioBa: (GopMyBaHHsS TOTOBHOCTI MaWOyTHIX YYHTENIB MY3UKH,
poboTa 3 TUTSYMMHU XOPOBUMH KOJIEKTHBaMH, QYHKIIT MHUCTELIbKOTO HABYAHHSI.

SONATA ROMANTICA PENTRU VIOARA SI PIAN —
DIMENSIUNE DISTINCTA A PREVEDERILOR CURRICULARE
iN CADRUL PROCESULUI DE FORMARE A TANARULUI MUZICIAN
ROMANTIC SONATA FOR VIOLIN AND PIANO —
DISTINCT DIMENSIONS OF THE CURRICULAR PRECOGNITION
WITHIN THE PROCESS OF FORMING YOUNG VIOLINIST MUSICIAN

Augustina Florea, University Lecturer, PhD student,
Academy of Music, Theatre and Fine Arts from Moldova

Rezumat. O treaptd de semnificatie majora in instruirea gi evoluarea profesio-
nistd a tandrului interpret-violonist, un compartiment indispensabil al programelor
de studii preuniversitare, universitare si postuniversitare il prezintd sonata roman-
ticd pentru vioara si pian. Regéasindu-se printre cele mai complexe genuri ale muzi-
cii instrumentale academice, fiind o provocare deosebitd pentru orice violonist-
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solist, sonata romantica acorda interpretului o posibilitate unica de a-si manifesta in
modul cel mai pregnant maturitatea si rafinamentul gandirii muzicale, inteligenta si
temperamentul artistic, capacitatile si maiestria interpretativa. In lucrarea de fatd, in
baza analizei stilistice a interpretarii sonatelor romantice de catre unii violonisti cu
renume, se urmareste scopul de a elucida dificultatile tehnice, a elabora unele reco-
mandari In scopul solutionarii problemelor ce tin de interpretarea artistica a sonatei
romantice pentru vioara si pian.

Cuvinte-cheie: sonata, vioard, interpretare, instruire, evoluare, maiestrie,
artistism.

Abstract. A significance step in the training and professional performance of
a young violinist performer, an indispensable division of undergraduate, graduate
and postgraduate degree programs, is the romantic sonata for violin and piano.
Spreading out among the most complex genres of academic instrumental music,
being a particular challenge for any violinist soloist, the romantic sonata gives the
performer a unique opportunity to assert his or maturity and refinement of musical
thinking, intelligence and artistic temperament, and the interpretative skills and
capacities. In the present study, which is based on analysis of stylistic interpretation
of romantic sonatas by some well-known violinists, it aims to elucidate the
technical difficulties, to develop some recommendations for solving issues related
to artistic interpretation of romantic sonata for violin and piano.

Keywords: sonata, violin, performance, training, progress, mastery, artistry.

MUSIC IN THE INTEGRATIVE PROCESS OF INTERACTION OF ARTS
MY3bIKA B MHTETPATUBHOM NNPOLIECCE
B3AUMO/JIEMCTBUA UCKYCCTB

Aliona Caminceanu, Teacher of musical education,
Russian Theoretical Lyceum A.S.Pushkin, Bilti Moldova
Marina Morari, PhD, Associate Professor,

Alecu Russo Balti State University, Moldova

Abstract. The article reflects the role of interdisciplinary link of the objects in
the modern pedagogical process, characteristic interaction of arts in the educational
process. It describes the directions of the relationship and interaction of music and
visual arts in the school curriculum. The interaction of music and visual arts
exposes on the examples of practical activities at the lessons of the musical
education.

Keywords: interdisciplinary connection, the interaction of the arts, music in
the integrative process, the relationship and interaction of music and visual arts.

AnHoTauusa. CTaThsi OCBEIIAET POJb MEXMPEIMETHON CBSI3U MPEIMETOB B
COBPEMCHHOM IMEAAarorundyeCKoOM IMpoLecCe, XapaKTCpUCTHKA B3aHMOHCﬁCTBHﬂ
HCKYCCTB B yqe6HOM mnpouecce. OnuceIBarOTCS HalpaBJICHUS B3aUMOCBSA3U U B3aU-
MOBJIMSIHASI MY3BIKM ¥ W300pa3UTEIHLHOTO0 MCKYCCTBA B IIKOJIBHOM KYPPHUKYIyME.
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B3anmozelicTBue My3bIKM W M300pa3HTENIBHBIX MCKYCCTB PacKpbIBaeTCs Ha IIpU-
Mepax IPaKTHYECKON NesTeIbHOCTH Ha YPOKE MY3bIKaJIbHOTO BOCIIUTAHHUSL.

KaloueBble cjioBa: MeXIpeIMeTHas CBs3b, B3aMMOJCHUCTBHE WCKYCCTB,
My3bIKa B MHTEIPAaTHBHOM IIPOILIECCE, B3aUMOCBSA3b M B3aUMOBIIUSHHE MY3BIKH W
n300pa3UTEIHHOTO UCKYCCTBA.

DIMENSIUNEA SPIRITUALA A ELEVULUI CA FINALITATE A
INVATAMINTULUI MUZICAL-ARTISTIC CONTEMPORAN
THE DEVELOPMENT OF PUPIL’S SPIRITUAL DIMENSION

THROUGH CONTEMPORARY MUSIC AND ART EDUCATION

Marina Cosumov, PhD, University Lecturer,
Alecu Russo Balti State University, Moldova

Rezumat. Scopul general al invatamintului muzical-artistic este valorificarea
potentialului creativ, dezvoltarea individualizatd a competentelor muzical-artistice
si, nu 1n ultimul rind, formarea culturii muzical-interpretative ca parte componenta
a culturii spirituale a elevului.

Articolul 1n cauza vizeaza unele aspecte de abordare complexa a fenomenului
muzical, in care dimensiunea spirituald va constitui directia strategicd a organizarii
invatamintului muzical-artistic contemporan.

Cuvinte-cheie: invatamint muzical-artistic, competentda muzicald, culturd
muzicald, cultura spirituala.

Abstract. Contemporary music and art education has a series of purposes: (1) the
development of pupil’s creative potential; (2) the individualized development of
music and art skills; (3) the development of interpretative music education as part
of the pupil’s spiritual education.

The present article touches upon some approaches related to music pheno-
menon, the spiritual dimension being regarded and analyzed as an important policy
in the organization of the contemporary art and music education.

Keywords: music and art education, musical competence, music education,
spiritual education.

VALOAREA TEHNOLOGIILOR ART-PEDAGOGICE iN ADAPTAREA
SCOLARA A ELEVILOR CLASELOR PRIMARE
THE BENEFIT OF ART- PEDAGOGICAL TECHNOLOGIES IN THE
PROCESS OF PRIMARY SCHOOL ADJUSTMENT

Eugenia Foca, PhD student, University Lecturer,
Alecu Russo Balti State University, Moldova

Rezumat. in articol se abordeazi problema adaptirii scolare a elevilor clasei
intai. Art-tehnologiile novatoare evidentiate de autor sunt cele mai optime si efi-
ciente mijloace de adaptare scolard. In aceasta cercetare se prezintd o analiza a va-
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lorii tehnologiilor art-pedagogice si a structurii activitatii art-pedagogice. Se remar-
cd principalele dimensiuni de optimizare a adaptarii elevilor claselor primare, se
subliniaza cateva sugestii metodice pentru cadrele didactice privind organizarea
procesului de adaptare gcolara a elevilor claselor primare.

Cuvinte-cheie: art-pedagogie, adaptarea scolara, mediul art-pedagogic, tehno-
logii art-pedagogice, activitatea art-pedagogica.

Abstract. The article deals with the problem of primary school adjustment.
The innovative art- technologies described by the author seem to create the optimal
environment to make the process of adjustment in the first grade easier. This
research highlights the benefits of art-pedagogical technologies. It also suggests a
framework of some art-pedagogical activities. The author offers some
methodological suggestions for teachers that might help primary school students
while adjusting to the new school environment.

Keywords: art-pedagogy, school adjustment, school environment, art-
pedagogical technologies, art-pedagogical activity.

FEATURES METHODICAL PREPARATION OF FUTURE TEACHERS
OF MUSIC FOR THE SINGERS STUDENT LEARNING IN CHINA
OCOBJHUBOCTI METOJUYHOI NIATOTOBKA MAMBYTHIX
YUUTEJIB MY3UKH 10 CIIIBAIIBKOI'O HABUAHHS YUHIB YV KUTAI

Tang Zeming, PhD student of the Art institute of National
Pedagogical Dragomanov University, Kiev, Ukraine

Abstract. The article reveals specific features of methodical preparation of
future teachers of music for the singers student learning in China. Disclosed various
forms of vocal and choral music in China, which allow future music teachers work
effectively with students. Outlined methods to enhance student interest in this type
of activity, singled means creative work with the students.

Keywords: methodical training, future teachers of music, singers teaching
students in China, forms of vocal and choral music.

Tan I[3emMuH. OcOOEHHOCTH METOIUYECKON MOATOTOBKY OyIYIIMX yduUTeen
MY3BIKH K TIeBUECKOMY oOyueHHMIo ydwammuxcsi B Kwurae. Acmupant HHcTHTyTa
nckyccTB HanmoHnansHOro nejaroruueckoro ynusepcurera umenu M.IIL. /Iparoma-
HoBa, T. KueB, Ykpamna. (Tan I[[3emin. OcoOIMBOCTI METOIUYHOI MiATOTOBKH
MaiOyTHIX yYHTEIiB My3HKH J0 CIIBallbKOTO HaBYaHHSA y4HiB y Kurai).

AHoTtanis. VY crarti po3kpuTi crenudidHi  0COOJMBOCTI METOIMYHOT
MiArOTOBKY MaiOyTHIX YYHTEINB My3HKH JI0 CITIBALbKOTO HaBYaHHs yuHiB y Kurai.
Poskputi pi3HOMaHITHI ()OPMH BOKJILHO-XOPOBOTO My3MKyBaHHA B Kwurai, ski
JIO3BOJISIIOTh MaHOyTHHOMY BUMTENIO MY3HKH IUTIHO IpaLIOBaTH 3 YYHSMHU.
OkxpeclieHO METOIM aKTuBi3alii 1HTepecy Y4YHIB JO LBOTO THIY AiSUIBHOCTI,
BHOKPEMJICHO 3ac00M TBOpUOi poOOTH 3 yUHSIMHU.

KarouoBi caoBa: MeTomuyHa MiArOTOBKA, MaWOYTHI BUYMTENI MY3HKH,
criiBanibke HaBuaHHS y4uHiB y Kurai, (hopMH BOKaabHO-XOPOBOTO My3UKYBaHHSI.
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AN INTEGRATED APPROACH TO A VOICE PREPARATION
A TEACHER OF MUSICAL EDUCATION
KOMILIEKCHBIN TOAXO/ K TOJIOCOBOM MOJATOTOBKE
YUYUTEJISA MY3bIKAJTBHOI'O BOCITUTAHUSL

Piotr Sicur, Associate Professor,
Alecu Russo Balti State University, Moldova

Abstract. This article deals with the problems of a voice musical teacher
training in its diversity. This means the ability to sing in various genres, to
own technique of speech and to be able to sing in two main styles:
academic and , so called, declamatory — vocal, which will allow teaching for more
effective music lessons. It will allow to overcome the high voice capacity and to
perform works of various genres and styles. An intonational- speech method can be
the greatest help in this problem, that we have developed and previously published
in different articles and book editions.

Keywords: speech voice, vocal performance, style of singing, singing voice,
voice capacity, academic style of singing, singing technique, choral music,
intonational- speech method.

AnHOTauMsA. B 1aHHOW cTaThe paccMaTpHUBAIOTCS BOMPOCHI TOJOCOBOM
TMOJATOTOBKH YUYHMTEIIA MY3bIKH BO BCEN MX MHOTOI'PpaHHOCTH. 9T0 YMEHUA IICTh B
Ppa3JIMYHbIX BOKAJIbHBIX »XaHpaxX, BJIACTh TEXHUKOUN pe€un U HaBbIKaMU TICHHUSA B
JBYX OCHOBHBIX MaHEpax: aKaI[eMHlIeCKOﬁ M TaK Ha3bIBaeMoOU JCKJIaMallMOHHO-
peueBoii (akTepcKoi) MaHepoi, KoTopas MO3BOJUT 3G (GEKTHBHES MPOBOINUTH
YPOKH MY3BIKH, MOPCOAOJCBATH BBICOKHE TOJIOCOBBIC HAIPY3KHM W HCIIOJHATH
MNPpOU3BEACHUS PA3JIMYHBIX BOKAJIBHBIX JKAHPOB U CTHUJICH. BOJ‘IBH.IYIO IIOMOIIIb B
9TOM BOIIPOCE MOKET OKa3aThb paBpa6OTaHHbII71 HaMM T. H. ”THTOHAaIITMOHHO -pequoﬁ
MeTO,I[” paHHEC 0Hy6J'IPIKOBaHHBII>i HaMHU B IPYTHUX CTAaTbAX U KHWKHBIX U3JaHUIX.

KnroueBnle ciioBa: pequoﬁ TOJIOC, BOKAJIbHOC UCIIOJIHECHUE, MaHepa ICHMS, IICB-
YeCKUH T0JIOC, Ir0JIOCOBAsA HArpys3Ka, aka/ICMUIeCKass MaHepa NCHUA, METOAUKA IICHUS.

EDUCATIA ARTISTICA iN PRESCOLARITATE: ABORDARI
CONCEPTUALE
ARTISTIC TENDENCIES IN PRESCHOOL EDUCATION: APPROACHES
OF CONCEPT

Viorica Crisciuc, PhD, University lecturer,
Alecu Russo Balti State University, Moldova

Rezumat. Acest articol releva aspecte conceptuale cu referire la predispozi-
tiile artistice in prescolaritate la copii. Se prezinta realizarea acestui proces, operand
cu conceptele renumitilor savanti occidentali, rusi si autohtoni. Una dintre ideile
caracteristice gandirii pedagogice a savantilor este aceea ca in procesul formarii/
dezvoltarii copilului prin intermediul artei, acesta supune obiectele si fenomenele
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schemelor sale de asimilare achizitionate anterior. Pentru integritate in asigurarea
realizérii la modul practic al unei educatii timpurii, metodologia pe care o vom
propune se bazeaza pe o cercetare, o retea teoreticd impunatoare de practici peda-
gogice Incununate de succes ale unor savanti remarcabili din intreaga lume.

Cuvinte-cheie: predispozitii artistice, domeniile artei, competente muzicale,
educatie timpurie, mecanismul cunoasterii.

Abstract. The article describes conceptual aspects related to the artistic
tendencies in preschool education. The realization of this process is presented by
operating with the concepts of the famous occidental, Russian and local scientists.
One of the ideas characteristic to the scientists’ pedagogical thinking is that in the
process of formation/development of the child through arts, the child is submitting
the objects and phenomena to his/her previously acquired assimilation schemes. To
insure integrity in the practical way of the early education, the methodology we are
proposing is based on a research, a significant theoretical network of successful
pedagogical practices of word known scientists.

Keywords: artistic tendencies, fields of art, musical skills, early education,
the mechanism of knowledge.
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3. ARTE/ARTS

ELLA URMA - O VIATA DEDICATA CANTULUI IESEAN
ELLA URMA - A LIFE DEDICATED TO THE MUSIC OF IASI

Loredana Iatesen, PhD Associate Professor
George Enescu University of Arts from Iasi, Romania

Rezumat. Figura marcanta a lasului muzical din a doua jumatate a secolului
XX, care anul acesta a implinit onorabila varsta de 95 de ani, soprana si profesoara
Ella Urma reprezintd un model de daruire profesionald si umana. Astazi o receptam
atat din perspectiva interpretarilor de exceptie, pe care le-a oferit unor pagini de
referinta din repertoriul universal si roméanesc, cit si din sfera pedagogului de elita,
care prin cariera didacticd deosebitd, a facilitat formarea si afirmarea unor tinere
talente la nivel national si international. Mai mult, numele ei este asociat cu
activitatea intensa organizatorica pe care a sustinut-o in calitate de fondatoare a
scolii autohtone superioare profesioniste de canto. Pornind de la bibliografia
existentd in dictionare, enciclopedii, sinteze istoriografice, pagini de memorialisti-
ca, cronici, interviuri, in studiul de fatd ne propunem reconstituirea unei
personalitdti din spatiul muzical iesean de odinioara, care, in desfasurarea vietii
artistice prestigioase, s-a preocupat intr-o maniera unica, de realizarea unei cariere
lirice, in slujba activitatii didactice.

Cuvinte-cheie: soprand, profesoard, arta liricd ieseand, scoala de canto,
cariera artistica, activitatea didactica.

Abstract. A remarkable personality in the musical life of Iasi in the second
half of the 20™ century, who turned the honorable age of 95 only this year, the
soprano and professor Ella Urmd is an example of professional and human
dedication.

We honour her today both in light of her exceptional performances, which
became a reference in the universal and Romanian repertoire, as well as from the
perspective of her outstanding career as an elite pedagogue, who facilitated the
training and affirmation of young talents on a national and international level.

Moreover, her name is associated with the intense organizational activity
which she supported in her capacity as founder of the local higher education
professional singing school. On the basis of the bibliography provided in
dictionaries, encyclopedias, historiographical syntheses, memoirs, chronicles and
interviews, this study aims to rebuild a personality from the musical scence of lasi
of days gone by, who, in her prestigious artistic life, was uniquely concerned with
carving out a lyrical career, in the service of her teaching activity.

Keywords: soprano, professor, lyrical art in Iasi, singing school, artistic
career, teaching activity.
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ETNO-JAZZ IN ROMANIA
ROMANIAN ETHNO-JAZZ

Mihaela Géarlea, PhD, University Lecturer,
George Enescu University of Arts from Iasi, Romania

Rezumat. Lucrarea prezintd unul dintre cele mai importante stiluri din jazzul
romanesc si anume etno-jazzul pe care lI-am numit componenta definitorie a jazzu-
lui vocal si instrumental, deoarece este forma de gandire muzicald prin care multi
muzicieni romani au ales sa se exprime 1n curentul numit jazz. Trasaturile stilistice
ale acestei forme de prelucrare a materialului sonor au fost subliniate cu exemple si
reprezentanti marcand inovatiile si sursele de inspiratie in diferite prelucrari. Anali-
za structurald si interpretativa a unor creatii-reper in istoria jazzului roménesc a
scos la lumina caracteristici de limbaj, mijloace de expresie muzicald, modalititi de
prelucrare a unor teme, dar mai ales trasaturi ce tin de vocalitate prin prisma acestor
puncte de interes.

Cuvinte-cheie: etno-jazz, jaz vocal, jazz instrumental, gdndire muzicala, tra-
saturi stilistice, material sonor, limbaj, mijloace de expresie muzicald, vocalitate.

Abstract. This research presents one of the most important romanian jazz
styles namely ethno-jazz which we called a defining component of the vocal and
instrumental jazz because it is the musical thinking shape by means of which many
Romanian musicians chose to express themselves in the trend called jazz. The
stylistic traits of this shape to process the sonorous material were emphasised by
examples and representatives marking the innovations and the inspiration sources
in different processings. The structural and interpretative analysis of the reference
creations in the history of the Romanian jazz brought to light language characte-
ristics, musical expression means, modalities to process some themes but especially
features that are related to vocality by the prism of these interest points.

Keywords: ethno-jazz, vocal jazz, jazz, musical thinking, stylistic traits,
sonorous material, language characteristics, musical expression means, vocality.

ARTA FORMELOR UTILE - DESIGNUL
(SEMNIFICATIA ESTETICA SI DESTINATIA FUNCTIONALA)
THE ART OF THE USEFUL SHAPES — DESIGNUL.
(AESTHETIC SIGNIFICANCE AND FUNCTIONAL DESTINATION)

Eleonora Florea, PhD of Art, Professor,
Free International University from Moldova

Rezumat. Designul — un adevarat factor de progres al civilizatiei contempo-
rane, integrandu-se in toate domeniile economiei nationale, are o destinatie sociala
profund umanista. ,,Umanismul tehnologic” al designului afirma valorile etice
fundamentale — grija si respectul fatd de om. Concomitent, tot mai intens se promo-
veaza semnificatia estetica a designului — forma obiectului uzual, care prezinta atat
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o modalitate de materializare a functiei utilitare, cat si o realizare esentiald a mesa-
jului estetic. Procesul integrator al proiectarii tehnico-artistice a mediului obiectual
orientat spre constituirea calitatilor superioare functional-utilitare, dar si a celor
estetice constituie esenta designului contemporan. Principala categorie estetica —
categoria frumosului se prezinti ca o valoare utila (,,frumosul util”). inalta valoare
artistica a obiectului uzual este strict dependentd de realizarea maxima a calitatilor
functionale. Acest fenomen constituie esenta notiunii de ,,functionalism estetic”.

Cuvinte-cheie: utilitate, functionalitate, valoare artisticd, mesajul estetic,
frumosul util, umanismul tehnologic, functionalismul estetic.

Abstract. The Design — a real progress factor of the contemporary civilization,
integrated into all the fields of the national economy, has a deep humanistic social
destination. “The technological humanism” of the design affirms the fundamental
ethical values — the care and respect for human. Simultaneously, the aesthetic signi-
ficance of the design is promoted more intensively — the shape of an everyday
object, which presents both a way of utility materializing the function and a key
achievement of aesthetic message. The integrator process of technical and artistic
design is oriented to the setting of high quality aesthetic qualities which is the
essence of the contemporary design. The main aesthetic category — the beauty
category is presented as a useful value (,,useful beauty”). The high artistic value of
the habitual object is strictly dependent on achieving maximum functional qualities.
This phenomenon is the essence of ,,aesthetic functionality”.

Keywords: utility, functionality, artistic value, aesthetic message, useful
beauty, humanism technological, aesthetic functionality

DEZVOLTAREA IMAGINATIEI S| CREATIVITATII PRIN
INTERMEDIUL CONCEPTULUI COMPOZITIEI ARTISTICE
DEVELOPMENT IMAGINATION AND CREATIVITY THROUGH
THE CONCEPT OF THE ARTISTIC COMPOSITION

Daniela Rosca-Ceban, University Lecturer,

State Pedagogical University lon Creanga, Chisinau, Moldova
Olimpiada Arbuz-Spatari, PhD, Associate Professor,

State Pedagogical University lon Creanga, Chisinau, Moldova

Rezumat. Multa vreme creatia a fost consideratd avantajul exclusiv al unei
minoritati restranse. Distingand insd mai multe trepte calitative in creativitate si
observand cum si eforturile de gandire obisnuita implicé ceva nou, cel putin pentru
persoana aflatd intr-un impas, astdzi nu se mai face o separare intre omul obisnuit si
creator. Orice persoand poate realiza o Tmbunatatire in munca sa, o mica inovatie
sau inventie. Pentru a se ajunge la o performanta creativa, e nevoie de preocupare
speciald, de conditii favorabile dezvoltirii imaginatiei — creativitatii artistice. In
studiul de fata vom aborda urmétoarele puncte de referintd: blocajele creativitatii,
metodele de stimulare a creativitatii artistice, metodele pentru dezvoltarea imagi-
natiei si conceptul compozitiei decorative pentru domeniul artelor cu referiri speci-
fice la personalititile creative ale studentilor facultatilor de arte plastice si design.
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Cuvinte-cheie: imaginatia, creativitatea, conceptul compozitiei artistice.

Abstract. For a long time the creation was considered the exclusive advan-
tage of a small minority. But multistage distinguishing qualitative and seeing how
creative thinking and common efforts involving something new, at least for people
in an impasse today is no longer a separation between the ordinary man and the
creator. Anyone can achieve an improvement in his work, a little innovation or in-
vention. To arrive at a creative performance, it needs special care, favorable con-
ditions for the development of imagination - artistic creativity. In the present study,
we approach the next milestone: jams creativity, how to stimulate artistic creativity,
imagination, develop methods for composition concept decorative arts creative
personalities with specific reference to students of fine arts, and design faculties.

Keywords: imagination, creativity, artistic composition concept.

PIANISTIC WORKS OF COMPOSER V. ROTARU IN THE CONCERT
AND PEDAGOGICAL REPERTOIRE OF THE REPUBLIC OF MOLDOVA
OOPTEININAHHBIE ITPOU3BEJAEHUA B. POTAPY
B KOHHEPTHO-KOHKYPCHOM U NIEJAT'OTHYECKOM
PENNEPTYAPE PECIIYBJIMKH MOJITOBA

Elena Gupalova, PhD in Art, Associate Prfessor,
Alecu Russo Balti State University, Moldova

Abstract. In this article, the author describes the pianistic heritage of
composer V.Rotaru from the perspective of its importance for the concert and
pedagogical activity in the Republic of Moldova. Piano miniatures that are different
in variety of artistic ideas and content are included in this anthology.

The part of the collection is represented by mobile works, which contain
significant technical difficulties and are often used in concert and contest repertoire
of Moldova (Expromt, Humoresque, Toccata, cycle Improvisations etc.). Another
part of lyrical cantilena piano pieces by the composer is characterized by sincere
warmth that is often associated with the landscapes of Moldovan nature. (Doina,
Silhouettes, Preludes cycle et al.).

All the works have a number of teaching and performing features, typical
figurative and emotional system, evident technical issues and based on the national
folklore. All this makes them indispensable in pedagogical and concert competitive
repertoire in the special piano course in the secondary and higher educational
institutions of the Republic of Moldova.

Keywords: piano works, rhythmic pattern, style features, pedagogical and
concert-competitive repertoire, toccata works, lyrical miniatures, melody,
improvisation, national character, teaching and performing tasks.

AHHOTauMsA. B naHHOW cTaThe aBTOp OMHUCHIBaeT (OpTENMUAHHOE HaCleaue
kommno3uTopa B.Porapy ¢ TOYkM 3peHHs €ro Ba)XXKHOCTH MJi KOHILIEPTHOH U
He[{aFOFI/I‘IeCKOﬁ NpaKTUKU B MOJ‘IILOBG. Ero (bOpTeHI/IaHHLIe MHHUATIOPLI, OTJINU-
YarTCA pa3HOO6pa3HLIMI/I XYHAOKECTBECHHBIM 3aMbICJIOM U COACPIKAHUCM.
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YacTp MX IpeCTaBiIeHa MOABXKHBIMI IPOU3BEICHUAMH, KOTOPBIE CO/IEPXkKAT
3HAYUTENBHBIE TEXHUYECKUE TPYIHOCTH M HEPEOKO HCIIONB3YIOTCA B KOHLIEPTHO-
KOHKYpPCHOM perniepryape Pecrrybmmku Momgosa (OkcmpomTt, FOmopecka, Tokkara,
Ky iMopoBusanmii 1 ap.). i apyroif 9acTv TMpHUYecKuX KaHTHIICHHBIX (OpTeru-
AHHBIX IIbEC KOMITO3UTOPA XapaKTEepHa 3aAylIeBHas TEIUIOTA, KOTOPast 9acTO acCOLH-
upyercs ¢ kaptiuHaMu rpupoas Mommoss ([Joitaa, CrorysTsl, 1kt [pemnro it u 1p. ).

Bce npomssenenust B. Porapy o6manaioT psaoM TUAaKTUYIECKAX U MCIIOTHH-
TENILCKMX OCOOCHHOCTEH: XapaKTEpHOCTBIO OOPa3HO-3MOIMOHAIBHOTO  CTPOS,
OIPeIeIEHHOCTHI0 TEXHUYECKUX 3a7a4 M ONOpPOH Ha HAMOHAJIBbHBIH (DOJIBKIIOP.
Bcé€ 310 nenaer nx HE3aMEHHMMBIMH B [1€1arOTMUECKOM U KOHIIEPTHO-KOHKYPCHOM
perepTyape Kypca CIENHAIbHOrO ()OPTENHAaHO B CPEITHMX M BBICIIMX YUEOHBIX
3aBeneHuax PecyOnukun Monnoga.

KaroueBble ciioBa: (oprenuaHHble MPOU3BEICHUS, PUTMUYECKUI PUCYHOK,
0COOCHHOCTH CTHJISI, MEJarorudeckKuii M KOHIEPTHO-KOHKYPCHBIH penepryap,
TOKKATHBIE MPOU3BEACHUS, JINPUUECKHE MUHHATIOPHI, MEJIOIUYHOCTh, HMIIPOBH3a-
IIMOHHOCTh, HAIMOHAJIBHBIH KOJIOPUT, ANAAKTHIECKHUE W UCTIOMHUTEIIBCKAE 3aJa4uH.

MITOLOGIA MORTII iN TRADITIA ROMANEASCA
DEATH MYTHOLOGY IN ROMANIAN TRADITIONS

lon Jabinschi, Magister in fine arts, Senior Lecturer,
Academy of Music, Theatre and Fine Arts, Chisinau, Moldova
Valeriu Jabinschi, Senior Lecturer,

Academy of Music, Theatre and Fine Arts, Chisinau, Moldova

Rezumat. Miracolul mortii constd nu in ceea ce sfarseste ea, ci In ceea ce
incepe, moartea e primul mister care tulbura adanc constiinta umana.

Mitologia, filozofia si perceptia mortii in spatiul nostru cultural, a fascinat pe
toti carturarii de vazd ai poporului roman: savanti, poeti, dramaturgi, muzicieni,
plasticieni. Avand contact nemijlocit cu arhetipurile si tematica gandirii mitice, de
inspiratie si creatie general-culturala, vom pune in evidentd, datinile, traditiile refe-
ritoare la cultul stramosilor, fiind o transfigurare si hiperbolizare a unor aspecte ale
mitologiei mortii, un istoric al folclorului juridic, forma cea mai arhaica de mitolo-
gie posibila, reprezentata prin Rai si Iad. Daca nasterea omului constituie inceputul
unui nou sistem de viatd cosmica si ipostaza terestra, nunta formeaza integrarea
acestui sistem 1n ritmul alert al vietii pamantesti, atunci moartea reprezintd reve-
nirea peregrinului terestru in cosmos.

Cuvinte-cheie: Mitologie, moarte, nastere, viatd pamanteasca, datini, traditie,
folclor, simbol.

Abstract. The miracle of death is not what it ends, but what it begins, death is
the first mystery that is deeply troubling the human conscience.

Mythology, philosophy and the perception of death in our cultural space has
fascinated all the prominent scholars of the Romanian nation: scientists, poets and
playwrights, musicians, artists. Having direct contact with archetypes and the
themes of mythical thinking, of inspiration and general cultural creation, we will
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highlight the customs, traditions related to ancestors’ cult, as a transfiguration and
hyperbolization of some aspects of the mythology of death, a history of legal
folklore, the most archaic form of mythology possible, represented by Heaven and
Hell. If a man's birth is the beginning of a new system of cosmic life and terrestrial
aspect, the wedding forms the integration of this system in the alert pace of life on
earth, then death is the return of the terrestrial Pilgrim to cosmos.

Keywords: Mythology, death, birth, life on earth, customs, traditions,
folklore, symbol.

THEORETICAL JUSTIFICATION FOR THE NEED OF COMPOSITION
STUDY WITHIN INTERIOR DESIGN COURSE
TEOPETHUYECKOE OBOCHOBAHME HEOBXO/MUMOCTHU N3YUYEHUS
KOMIIO3UIIMHA B TU3AMHE UHTEPBEPA

Natalia Vavilina, Senior Lecturer,
Academy of Music, Theater and Fine Arts, Chisinau, Moldova

Abstract. The educational process aims for a comprehensive development of
the personality of the future designer, for a maximal real design approach, which
promotes acceleration in the formation of creative and design thinking. The designers
is inculcated with drawing, painting, composition and design skills on one hand, and
also he studies art history, philosophy, aesthetics, psychology — on the other hand,
which is giving the ability to create objects of any complexity. However, the inte-
rior created by designer will represent an artistic and ergonomic value only if it is
created under the laws of harmony and brings out the art representation. The com-
position study, with concretization of its application in the field of interior design
today, in the time of domination of computer programs over the plastic language of
the creator, acquires social and cultural importance and should be included in the
process of contemporary art education of designers, the main result of which
involves the formation of key knowledge and skills for young design professionals,
for the realization of their projects in life. This way, to the concept of "basics of
composition in architecture” and "fundamentals of composition in painting" gra-
dually is added the concept of "fundamentals of composition in design."

Keywords: composition, design, interior design, form, harmony, color,
balance, unity, rhythm, contrast, proportion, scale, texture, space.

AnnoTtamusi. O6pa3zoBaTebHbBIM NPOIECC HANpaBJeH Ha BCECTOPOHHEE pa3BH-
THEC JIMYHOCTHU 6y,Hy1H€FO zu/l3a171Hepa, MaKCHMaJIBHOC HpI/I6J'[I/I>KCHI/Ie K pe€aJibHOMY
IMPOCKTUPOBAHUIO, YTO CHOCO6CTBy€T YCKOPECHHOMY (1)0pMI/IpOBaHI/IIO TBOPYECKOT'O
1 IMPOCKTHOI'O MBIIJICHUS. I[I/BaﬁHepy MPUBUBAIOTCS HABBIKU PUCYHKA, JKUBOIIMCH,
KOMIO3WIHU W TPOCKTUPOBAHUA, C 0[[HOI71 CTOPOHBI, U OH HU3YYacT HCTOPHUIO
HCKYCCTB, (1)I/IJ'IOCO(1)I/II/I, 9CTCTHUKH, IICUXOJIOTUH — C L[pyroﬁ CTOPOHBI, YTO JA€T BO3-
MOXXHOCTh CO3/1aBaTh OOBEKTHI JIt000W crnokHOCTH. HO MHTEpBhEp, CO3MaHHBIN JH-
3aifHepOM OyeT MPeAcTaBIsATh XYIOKECTBEHHYIO M IPTOHOMHYECKYIO IIEHHOCTH
TOJIBKO B TOM CJiy4da€, €CJIM OH CO3JIaH IO 3aKOHaM rapMOHHU U HECET B cebe Xyno-
JKECTBEHHBIN 00pa3. M3yueHrne KOMIO3UIMK ¢ KOHKPETH3aIuel ee MPUMEHECHUS B
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obnacTy JM3aiiHa MHTEpbepa CEeroJHs, BO BpeMeHa JOMUHUPOBAHHSI KOMIIBIOTEPHBIX
MporpaMM HaJ IUIACTHYECKUM SI3BIKOM TBOPIA, OOPETAeT COLMAIbHO-KYIbTypHOE
3HA4YEHHE U JOJDKHO OBITh BKIIIOUEHO B MPOIIECC COBPEMEHHOTO XYA0KECTBEHHOTO
00pa3oBaHMs AW3aHHEPOB, OCHOBHOHN pE3yibTaT, KOTOPOTO MpEAronaractT GopMu-
pOBaHKE y MOJIOBIX CHEUAIICTOB B 00IACTH IU3aliHa KITIOYEBHIX 3HAHUH U yMe-
HUH JUIA BOTUIOIIEHHS MX MPOEKTOB B XKM3HB. TakuM 00pa3oM, K HOHATHIO «OCHO-
BBl KOMIIO3UIINU B apXUTEKTYypEe» U «OCHOBBI KOMITO3MLUH B >KHBOIIHCHY» IIOCTE-
MIEHHO 100aBIISIETCS TOHATHEM «OCHOBBI KOMIIO3UIMH B TU3aHHEY.

KnroueBble ciioBa: KOMIO3UIMS, AW3aiiH, HHTEpbep, (OpMa, rapMOHUSI, LIBET,
paBHOBecHe, EJMHCTBO, PUTM, KOHTPACT, POIIOPLIMH, MaciiTad, GakTypa, IpocTpaHCTBO.

ATITUDINEA FATA DE FENOMENUL MUZICAL iN CONTEXTUL
RELATIEI ELEV-PROFESOR
THE ATTITUDE TOWARDS THE MUSIC PHENOMEN
IN THE STUDENT-TEACHER RELATION CHIP

Stela Zglavoci, Violin teacher,
Ciprian Porumbescu School of Arts, Balti, Moldova

Rezumat. Muzica, cea mai profunda si mai complexa dintre arte, este expri-
marea ideilor si sentimentelor prin mijlocirea sunetelor, mesajele ei fiind adresate
sprijind dezvoltarea intelectuala si ridica pe o treapta superioara spiritualitatea ele-
vului. Atitudinea fata de muzica reprezinta conditia obligatorie care va asigura pro-
cesul de comunicare dintre elev §i muzicd. Figura profesorului, in acest context,
detine functia suprema de mijlocire dintre aceste mari valori.

Cuvinte-cheie: invatamant artistic, atitudine fatd de muzica, valori muzicale,
relatia profesor-elev.

Abstract. Music is the deepest and the most complex of the arts. It’s the expres-
sion of the ideas and feelings by its sound, her messages being addressed to affection
and sensibility. It gives rise to aesthetic feelings, which supports the intellectual
development and rises the student’s spirit to a higher level. The attitude towards
music represents the condition that will ensure communication between student and
music. In this context, teacher’s image has the supreme role of these great values.

Keywords: artistic education, the attitude towards music, music values,
relationship between teacher and student.

CREAREA ATMOSFEREI DE SUCCES LA ORA DE PIAN
CREATING A SUCCESSFUL ATMOSPHERE AT THE PIANO LESSONS

Svetlana Dubencu, Piano teacher, Mihai Eminescu
Music School, Balti, Moldova

Rezumat. In acest articol se prezinta recomandari practice bazate pe experienta
profesionala vasta a autorului articolului, fiind predestinate pentru aplicarea acestora
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la lectii de pian in procesul educatiei elevilor in cadrul scolii de muzica pentru co-
pii. Accentul este pus pe utilizarea strategiilor de dezvoltare si mentinere a motiva-
tiei elevilor de invitare — conditie inalienabila procesului educational de calitate.

Unul din rolurile principale ale profesorului ca educator manager al clasei este
motivarea elevilor pentru invitare. In acest context, sunt importante formele de
organizare a activitatii artistice a elevilor specifice cadrului educational, avand ca
obiective: educarea sensibilitdtii, dezvoltarea creativitatii, a abilitatilor interpretativ-
artistice. Pe langa metodele didactice generale utilizate in invatdmantul general,
specificul activitatilor muzical-artistice presupune integrarea in scenariul lectiei a
metodelor specifice invatamantului muzical.

Cuvinte-cheie: metode inovatoare, motivarea, efectul mirarii, atmosfera de
succes, incurajarea, profesor-parinti.

Abstract. In this article are represented some practical recommendations from
personal pedagogical experiences. In this article we examine certain, problems
regarding pupils’ motivation. Motivation is a basic problem in psychology, peda-
gogy and didactics. The complexity of the motivation determines the whole
spectrum of views of the structure and models of its forming and developing. It also
reflects teaches suggestions that are efficient in the instructive-educational process
of music lessons in maintaining the motivation in this study is demonstrated the
necessity of using different methods in order to create successful situations.

Keywords: inovative methods, motivation, successful atmosphere, the effect
of wonder, supporting, teacher-parents.

PA3BUTHUE MY3bIKAJIBHOCTH YYAIIIUXCS B KJIACCE
KOMITO3UIIUU JETCKOM MY3bIKAJBHOM IIKO.IbI
DEVELOPMENT OF PUPILS MUSICALITY IN COMPOSITION CLASS
AT MUSIC SCHOOL

Zoia Andronic, Musicologist, George Enescu
Music school, Balti, Moldova

Abstract. In the framework of this paper the author touch upon the questions
of teaching composition at music school. In particular, attention is paid to the work
on composing ensemble pieces. It works for piano 4 hands, for violin and piano and
for voice and piano. Features of the process of composition of ensembles presented
sequentially, in accordance with the accumulation level of musical-auditory, perfoma-
tive, and communicative experience of students. Considering the role of ensemble
music-making in the unfolding of the potential inherent in children's nature, the
author draws attention to emerging in the work on composition of a chain of inte-
ractions: teacher — music — student; solo — accompaniment— Duo; composer — per-
former — listener. Considering the role of ensemble music-making in the article is
illustrated by some samples of the piano and chamber ensemble works of the students
from the composition class, George Enescu music school from Balti, Moldova.

Keywords: music composition, the chamber ensemble, accompaniment,
collaboration, education, musicality, development, creativity.
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AnHoTanusi. B 1aHHO# crarbe paccMaTpHBaeTCs acHeKT IPEHoAaBaHMs
KOMIIO3UIUHM B JETCKOW MY3BIKaJIbHOM HIKOJE. B 4acTHOCTH, BHUMaHHE aBTOpa
oOpaieHo Ha paboTy HaJi COYMHEHHUEM aHCAMOJIEBBIX MbEC. JDTO COUMHEHHMS JUIS
(oprenmano B 4 pyKH, UL CKPHUIIKH ¢ (OPTEMHAHO H UL Tooca ¢ (GOPTEIHaHo.
OcobeHHOCTH TIpoliecca COYMHEHHMsI aHcaMmOuIeil n3araloTcsi B CTaThe MocieoBa-
TENBHO, B COOTBETCTBHH C YPOBHEM HAKOIUICHHS MY3BIKAJIBHO-CI[yXOBOTO, HCIIOJ-
HHUTEJILCKOTO M KOMMYHHKAaTHBHOTO OTBITA ydyamuxcs. PaccMaTpuBast posib aHcaM-
651eBOT0 MY3HIIMPOBAaHMS B PACKPBITHH MOTEHIMATA AETEH, aBTOp 0OpallaeT BHU-
MaHHE Ha BO3HHUKAIOIIWE B pabOTe HaJ COYMHEHHWEM TaKUX JIMYHOCTHBIX B3aUMO-
JEWCTBHHN KaK: yUUTENb — My3bIKa — yICHHUK; COJIO — aKKOMIIAHEMEHT — JIy3T; KOM-
MO3UTOpP — HCIOJNHUTENh — ciymarens. CTaTbsd HUIIOCTPUPOBAaHA TNPUMEpaMu
(opTenMaHHBIX W KaMEpHBIX AHCAMOJEBBIX COYMHCHHMH ydalIuXcs Kiacca KOM-
MO3UILIMU MY3bIKaJIbHOHN IIKOJIBI nMeHH J[>kopmke DHecky, benbubl, Monnoga.

KaroueBble c10Ba: My3bIKaIbHAs! KOMITO3UINS, KAMEPHBII aHCaMOIIb, aKKOM -
IMaHCMCHT, B3aHMOﬂCﬁCTBHe, BOCIIMTAaHUE, MY3bIKAJIbHOCTDb, Pa3BUTHUC, TBOPYECTBO.

LEGITATILE ARTEI DRAMATICE
DRAMATIC CONVENTIONS

Mariana Chirita, PhD student, University Lecturer,
Alecu Russo Balti State University, Moldova

Rezumat. Articolul dat este o incercare de a scoate in evidentd legile artei
dramatice, cu scopul de a intelege mai bine functionarea acesteia. Studiul elemente-
lor constitutive ale artei dramatice va facilita practicarea lor, fapt ce va contribui, cu
siguranta, la o educatie esteticd mai bund a fiecdrei persoane.

Cuvinte-cheie: arta dramatica, legitate, educatie.

Abstract. The article highlights the conventions governing the dramatic text
which help to get a better understanding of the nature of drama. As a matter of fact,
both the author and the audience should be familiar with them so that the message
of the text is decoded appropriately. It is argued that developing awareness of these
conventions will contribute to the aesthetic education of the individual.

Keywords: drama, dramatic conventions, education.

MODERN REQUIREMENTS TO TEACHING OF SOL-FA
IN FIRST CLASS OF MUSIC SCHOOL
COBPEMEHHBIE TPEBOBAHMSA K TPEITIOJJABAHUIO
COJIb®E/I’KMO B IIEPBOM KJIACCE MY3BIKAJBHOM IIKO.JIbI

Tatiana Bruenoc, Theoretical subjects teacher,
Music School from Glodeni, Moldova

Abstract. In this article is treated the problem of familiarization of pupils of
first class of music and art schools with the basics of music learning. In today's
society, this educational task acquires new features and solutions are put forward its
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demands, including the main is the identification and development of the abilities
and capabilities of each student. One of the main requirements for the musical
development and education of children in the system of art education is to formu-
late goals and objectives, content development, application techniques and methods
of education, depending on the age and individual characteristics of students.

Keywords: individual approach, age features, music and art education.

AnHoTauusl. B maHHOW cTaTthe paccMmarpuBaeTcs MpoOiieMa O3HAKOMIICHHS
yuamuxcs 1-X KJ1accoB MY3bIKaJIbHBIX HIKOJ U HIKOJ UCKYCCTB C OCHOBAaMH MY3bI-
KaJIbHOM Ir'paMOTHI. B YCI0BUAX COBPEMCHHOT'O 06H1€CTBa JaHHas BOCIIUTATCJIbHasA
3ajJa4dya an/I06peTaeT HOBBIC YCPThI U JIA eé pCUICHUSA BBIABUTAIOTCA TpeGOBaHI/Iﬂ,
Cp€ar KOTOPBIX OCHOBHBIM SABJIACTCA BBIABICHHUC U Pa3BUTHUC CHOCOGHOCTGI‘/’I " BO3-
MOJKHOCTEH Kax1oro yueHuka. OJHUM U3 OCHOBHBIX TpeOOBaHUH K MY3bIKaIbHO-
MYy pas3sBUTUIO U BOCHHUTAHHIO ,I[CTeﬁ B CHCTEMC XYIAOKCCTBECHHOI'O O6pa30BaHI/I$[
saBIsieTcs (popMynupoBaHue LeNnel U 3amad, pa3paboTka copep:KaHus, IPUMEHCHHE
MNpUEeMOB U METOAOB BOCHUTAHUSA B 3aBUCHUMOCTHU OT BO3PACTHBIX U MHAUBUAYAJIb-
HBIX 0COOEHHOCTEH y4Jamuxcs.

KaroueBbie ciioBa: I/IHI[I/IBI/I,HyaJ'ILHHﬁ MOoAXO0A, BO3pPACTHBIC OCO6€HHOCTI/I,
MY3bIKaJIbHO-XYA0KCCTBCHHOC BOCIIMTAHUC.

PECULIARITIES OF SELECTION THE REPERTOIRE FOR THE
CONCERT ACTIVITY ENSEMBLE OF VIOLINISTS
OCOBEHHOCTH MOJABOPA PEIIEPTYAPA JIJ151 KOHIEPTHOM
JESTEJIbHOCTU AHCAMBJISI CKPUTTAYEN

Natalia Grigorevski, Violin teacher,
George Enescu Music School, Balti Moldova

Abstract. This article regards of the main problems which arise during the
school activity over plays destinated to the concert repertoire for pupils of different
ages in a musical school. In the presence of wide europian and soviet clasic
repertoire it is noticed a shortage of Moldavan national repertoire for violinist
bands. Special interest arises during practice concert repertoire for the pupils with
various qualification levels. Some of the artistic-technical difficulties that appear
during this activity have been included in special collection of plays written by
some Moldovan composers as: O.Negruza, E.Koka, S.Ciuheriy, E.Dogha, in
transcription of Nataly Grigorevski, violin teacher.

Keywords: violin ensemble, Moldovan composers, shifting, creation,
collective music-making, concert repertoire, work with performers.

AHHOTaHI/Iﬂ. B cratne paccMaTpuBarOTCsI OCHOBHBIC HpOGJ'IeMI)I, BO3HUKAIOIIHUEC
B XOJI¢ pabOThI HAJ MheCaMH M3 KOHIIEPTHOTO perepTyapa s pa3HOBO3PACTHOTO
ancambOust ckpunauet B JIMILL TTpn nanmany o0mmpHOTO aHCaMOJIEBOTO penepTyapa,
COCTOSIIIIETO M3 3aMaJHOEBPOINECUCKUX U PYCCKUX KIJIACCMUYECKUX MPOU3BEACHUMN, 0CO-
OCHHO OCTPO OMIYIIACTCA HEXBATKAa MOJAABCKOI'0 HAIIMOHAJILHOTO perepTyapa AJid
MIKOJIFHBIX aHcamOiieit ckpumadeir. OcoOblii HHTEpEC BO3ZHUKAET MPU MPAKTHUECKOM
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OCBOCHHMH KOHIIEPTHOTO aHCAMOJIEBOTO pernepTyapa ¢ YUaIlMMHUCS PA3IMIHON cTere-
HU MOJATOTOBJICHHOCTU. B KOHTEKCTe paboOThl HAJl XYA0KECTBCHHO-TCXHIUUCCKUMHU
CIIO)KHOCTSIMH PacCMAaTPHUBAIOTCS BHITYIICHHBIC OTACIHHBIM COOPHHKOM M TPHUBO-
JIUMBbIE€ B TaHHOM cTaThe Mbechl MojaaBckux kommnozutopos: O.Herpyuu, E.Kokwu,
CYyxpusa, E.Jlorn B Tpaunckpummn H.I'puropesckoii, mpemomaBaTens WTpHl Ha
CKpUIIKE B MY3BIKaJIbHOM 11KosIe uMeHu J[>k.OHecky, benbibl, Monnosa.

KioueBble c10Ba: CKpUMTUYHBIA aHCaMOIIb, MOJIJABCKIE KOMIIO3UTOPHI, IIe-
penoxeHune, TBOPUECTBO, KOJUIEKTUBHOE MY3ULIMPOBAaHKE, KOHLEPTHLIN penepTyap,
paboTa c HCIIOTHHUTEIAMHU.

PREMISE PRAXIOLOGICE DE FORMARE A CULTURII
INTERPRETATIVE A ELEVULUI PIANIST
PRAXEOLOGICAL BACKGROUNDS OF CULTURE TRAINING
PERFORMING THE PUPIL PIANIST

Angela Chilari, Piano teacher,
George Enescu Music School, Balti, Moldova

Rezumat: in articol se abordeazi problema culturii muzical-interpretative a
elevului pianist. Autoarea conceptualizeaza din perspectiva filozofica, estetica si
muzical-didactica problema in cauza. Se vorbeste despre structura culturii muzica-
le, componentele ei §i se remarca necesitatea dezvoltarii la elevii-pianisti a aptitudi-

Cuvinte-cheie: cultura muzicala, cultura interpretativa a elevului-pianist,
aptitudini muzicale, lectia de pian, principiile lectiei de pian.

Abstract: The article addresses the issue of music and culture of the student
pianist performing. The author conceptualizes in terms of philosophical, aesthetic
and musical-didactic problem. It talks about the structure of musical culture, its
components and notes the need to develop skills in students-pianists musical
imagination, musical sensitivity, etc.

Keywords: musical culture interpretive culture of student-pianist, musical
aptitude, piano lessons, piano lessons principles.

SOME ASPECTS OF THE PREPARATION OF THE STUDENTS
FOR ARTISTIC ACTIVITY
HEKOTOPBIE ACIIEKTBI HOAI'OTOBKH OBYYAIOILIET'OCA
K KOHIHEPTHOMY BBICTYIVIEHHUIO

Alla Dodu, Piano teacher,
Music School from Edinets, Moldova

Abstract. In this article are taking into consideration the main problems, that
arise during the preparation of a pupil for a concert perfomance. One pays attentin
to a psycholoogical aspect of perfomance. The purpose of the article is to teach
young musicians to get rid of negative moments of scenic exitement and to force
them to be more responsible while performing concert program. While writing the
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article, I'd leaned on various sources, starting with methodology and pedagogics
and ending with psychology works and fiction.

Keywords: excitement, success, skill, mempory, perfomance, self-confidence,
playing music, self-control, synchronism, musician-performer, style, control of
creativity.

AnHoTauus. B cratee paccmMaTpmBarOTCS OCHOBHBIE NMPOOJIEMBI, BO3HHUKAIO-
oMe B XOJA€ NMOATOTOBKH YYEHHKA K KOHIEPTHOMY HCIIOJIHECHUIO, YACISACTCSA BHU-
MAaHHUEC TMCUXOJIOTUYCCKUM AaCHCKTaM IMOATOTOBKH K BBICTYIUJICHHUIO. Ilem, L[aHHOﬁ
CTaTbU — HAYYUTH y‘IaHH/IXCH/ IOHHBIX MY3bIKaHTOB HpI/IéMaM 0CB060)K,H€HI/IH OT HE-
TaTUBHBIX MOMCHTOB CIHECHHWYECKOI'0 BOJIHCHHSA, PA3BUTH 0ojlee OTBETCTBEHHOE U
OpPraHn30BaHHOC OTHOLICHUE K KOHUECPTHOMY HCIOJIHECHUIO I/I3y‘{aeMOI7I nporpam-
MBbI. B pa3paboTke MaTepuanoB, ONMCAHHBIX B CTAThe, aBTOP OMUPAETCS Ha Pa3iIny-
Hble OnOIMorpadMueckue UCTOYHHMKH, KOTOPBIE TPEJICTABISIOT HCCICIOBAHUS B
obmactu TICUXOJIOTUH, IEAArOrMKu, MCTOANKH MY3bIKAJIbHOT'O BOCTIMTAHU .

KiaroueBble ciioBa: BOJIHCHHUEC, YCIICX, MACTCPCTBO, MAMATH, BBICTYIJICHUC,
YBCPCHHOCTb HCIIOJIHCHHA, MY3UIIUPOBAHUC, TBOPYCCTBO, CAMOKOHTPOJIb, CHH-
XPOHHOCTb, MY3bIKAHT-UCIOJIHUTCIIb, CTUJIb, TBOp‘ICCKI/Iﬁ KOHTPOJIb.

GANDIREA MUZICALA A COPIILOR DE VARSTA PRESCOLARA
iN STUDIUL PIANULUI
MUSICAL THINKING OF PRESCHOOL AGE CHILDREN
IN PIANO STUDY

Olga Turcanu, Magister of music, University Lecturer,
Alecu Russo Balti State University, Moldova

Rezumat. In articolul dat se abordeaza trasaturile si procesele de functionare
ale gandirii muzicale in cadrul instruirii instrumentale/studiului pianului la copii de
varsta prescolara (4-6 ani). Ca rezultat al analizei teoretice a premiselor psihologice
ale problemei enuntate, in randurile articolului, Se evidentiaza, totodatd, specificul
dezvoltérii gandirii muzicale in procesul educational-artistic prin prisma a trei
aspecte esentiale: filozofic, estetic, interpretativ, in descoperirea procedeelor de
,,conexiune” a Sufletului uman cu Muzica.

Cuvinte-cheie: auz timbral, varsta prescolara, perceptie muzicala, interpretare
instrumentald, activitate, creatie.

Abstract. This article points out the phenomenon of musical thinking though
instrumental study (piano). Having been analyzed the essence of the problem we
emphasized some objective features of he development of musical thinking by
means of the main aspects, such as philosophical aesthetic and artistic inter-
pretation in order to discover the ways of connecting human Soul and Music.

Keywords: timbre hearing, preeschool, musical perception, playing a piano,
activity, creation.
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PROIECTAREA CURRICULARA A CONTINUTURILOR EVALUARII LA
ARMONIE SI SOLFEGIU-DICTAT IN INVATAMANTUL UNIVERSITAR
MUZICAL-PEDAGOGIC
ORGANIZATION OF EVALUATION CONTENTS AT HARMONY
AND SOL-FA-DICTATE BAZED ON MUSIC EDUCATION CURRICULUM

Anton Popov, PhD, Associate Professor,
Alecu Russo Balti State University, Moldova
Vitalie Popovici, Senior Lecturer,

Alecu Russo Balti State University, Moldova

Rezumat. Masurile preconfigurate de procesul declansat la Bologna, privind
crearea Spatiului European al Invatdmantului superior, impun Republicii Moldova
schimbari structurale, de profunzime, menite s compatibilizeze si invatamantul su-
perior muzical-pedagogic national cu cel european. Ideea, care sta la baza procesu-
lui pregatirii profesorului de Educatie muzicald, consta in faptul ca studentul de la
facultate la finalizarea ciclurilor universitare trebuie sa detina abilitdti si capacitati
asemanatoare si comparabile cu absolventii la specialitatea ,,Instruire muzicala” a
altor universitati. Pentru ca acest deziderat sa devind o realitate e necesar de a parcur-
ge o serie de pasi si pentru proiectarea continuturilor evaluarii la disciplinele ,,Ar-
monie” si ,,Solfegiu-dictat” in viziune curriculard. La baza cercetarii noastre au stat
investigatiile teoretice ce se refera la fundamentele psihopedagogice si muzicologice
ale educatiei muzicale, care constituie fondalul metodologic si teoretic al lucrarii.

Cuvinte-cheie: discipline muzicale, evaluare a continutului, evaluare a
competentelor, cauza-efect-relatie, generalizare si sinteza.

Abstract. The decisions, preconceived by the process unlished at Bologna
concerning the creation of European space of Higher Education, impose structural
changes to Republic of Moldova, having the mission to make compatible the
national higher musical — pedagogic education with the european one. The research
of the professional training of the teacher of music education (I-V1I1 forms) con-
sists in the fact that a graduate from Music and Musical Pedagogy Department has
to achieve the same abilities and knowledge as the graduates from other universi-
ties. The level of musical culture (musical experience: qualitative-formative aspect
and musical competence: quantitative-informative aspect) of the students may be
appreciatedcomparing with the degree of covering the (tems’subject) with the
students experience and musical competence. Qualitative evaluation criteria of
students’ musical culture are the basic indices for detrmining and getting
(obtaining) musical experience: students’ activity, the presence of emotional
experience during the musical act positive attitudes about the music.

Keywords: rating musical disciplines, content development assessment,
competence assessment, cause-effect relationship, generalization and synthesis.
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